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THE FINEST, SAFEST KILNS 


ON THE MARKET 


“AIL. 


THE TROUBLE-FREE METHOD 








UL APPROVED FOR YOUR PROTECTION 
Ask your local Electric Company or Fire Insurance Company 
about the importance of UL approval on any electric appliance. 
Others claim that wire and switches are UL approved, but their kilns are not! 


TOP LOADERS 


20 quality built, feature packed models from which 
to choose. DYNAKILNS feature the patented DYNA- 
GLOW porcelain element holders . . . 4-way switches 
...2 peep holes... pilot lights...and they are 


designed with your safety in mind. MODEL U15H 











FRONT LOADERS 


A complete line of mE 


bench and floor Be 6 
models available. eeee 


MODEL 424 





HIGH TEMPERATURE 
FURNACES 
TO 3000° F 


... Using silicon carbide 


heating elements. 
MODEL 818-G 





TEMPERATURE HOLDING 
ENAMELING KILN 
Can Also Do Ceramics! 


& 00 plus $2.00 crating charge 
Chamber size: 4” x 812"' x 842"" 
MODEL E48 ENAMELING KILN 










quickly regardless of voltage 








All steel welded case... gravity door... $ 00 
Patented Dyna-Glow element holders . . . Plugs in 
anywhere ... attains enameling temperatures 


elements can not be burned out due to over-firing. 4x 8’ x 8" 


Price includes Pyrometer, 

Input Control Switch, Gravity Door, 
Pilot Light, and Patented Dyna-Glow 
Porcelain Element Holders. 

Attractive ... Plugs in anywhere! 


MODEL E49 
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no crating charge. 


conditions ... paces, digi 


*Pyrometer available at $20.00 extra 


WRITE FOR LITERATURE 


lk MANUFACTURING COMPANY 
CHESTER 11, PENNA 
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JOIN THE 


WINNER'S CIRCLE 


’ Re Ward 


PRODUCT® 





THE WINNER'S CIRCLE 







with Re-“Ward 


Look around the hobby shows this year. You will note invariably the out- 
standing pieces in underglaze decoration have used Re-Ward’s TRU-TONE 
UNDERGLAZES. Ever wonder why? 


Each of TRU-TONE’S 41 colors offers true color brilliance, consistent relia- 
bility, and foolproof firing performance. There are no claims of “magic ingredi- 
ents,” it is not necessary with a genwine superior product. 


Known as the “old reliable underglaze”, TRU-TONE outsells all competitive 
underglazes in the U.S.A. Smart ceramists insist upon genwine tried-and-true 
TRU-TONE 


The 1958 Hobby Shows are proving that Re-Ward’s outstanding products are 
setting the pace for ceramic excitement this year. A new product, destined to 
become the classic “soft sheen” glaze in ceramics, is the elegant line of CAMEO 
GLAZES. Without doubt, the finest glaze Re-Ward or any other color company 
has ever developed... 


We have been told that Cameo Black (one of the 10 Cameo colors available) 
is rare enough to decorate the most valuable museum exhibit piece. You’ll 


hardly believe your eyes when you see this luxurious finish on your very own 
pieces. Try Cameos’ soon—they’re wonderful, wonderful, wonderful! 


Re- Wand CERAMIC COLOR MEFRS., INC. 


1987 Firestone Blvd., Los Angeles, Calif. 


RE-WARD DISTRIBUTORSHIPS AVAILABLE IN THESE TERRITORIES: 


sissippi, South Dakota, 


Maine, New Hampshire, Vermont, Western Massachusetts, N.W. Pennsylvania, Western North Carolina, South Carolina; 
Southern Georgia, Eastern Florida, S.E. Ohio, Southern Indiana, Kentucky, Eastern Tennessee, Southern Alabama, Mis- 
Northern Wisconsin, Wyoming, New Mexico, Montana, Eastern Idaho, Utah. 


Write for details. Applicants must have studio following. 


LIBRARY 
UNIVERSITY OF IDAHO 


An IMPORTANT ANNOUNCEMENT... 





DEAR READERS: 


Next month, your copy of CERAMICS MONTHLY will be a special, 
extra-thick “Over-the-Summer” issue. In September, you will receive our 
“Back-to-Work” number. These editions of CM are being prepared to take 
the place of the usual summer numbers—July and August. 


Eliminating the summer issues is a general procedure in the art and 
craft field. Schools close during the summer. Many craft and recreation HM 
centers either close or greatly ease their activities. Hobby studios use r 
the summer months for vacation schedules. Hobbyists’ activities ease 


off as the sun beckons; and vacations, summer schools and camps take peo- ; 
ple away from their daily mail deliveries. By discontinuing the two sum- 
mer issues, CERAMICS MONTHLY introduces to the ceramic field a pro- ‘ 


cedure used by virtually every magazine serving the arts and crafts. . a 


We hasten to add that our decision has not been wholly guided by 
the practices of other publications—nor is it a sudden thought. The idea 
has been in the planning stage for more than two years, and the decision 
was made after an exhaustive study of our circulation records and a care- 
fully conducted reader survey which was taken last March. 


CERAMICS MONTHLY now goes to almost 6,000 schools, craft 
centers and other institutional subscribers—a figure representing nearly 
half the circulation (now more than 12,000). Because of the intense mul- 
tiple readership per copy, 6,000 schools and institutions represent a rather 
amazing (and influential) number of actual readers. And from our sur- 
vey, we found that a vast majority of our subscribers are interested in hav- 
ing instructional material concentrated during the months of ceramic ac- ’ 
tivity. 


DE SEI OIE A 


To our current subscribers, therefore, our new policy means an extra 
bonus. Every active subscriber will receive not only the special editions, 
but his subscription will be automatically extended so he will also receive 
the full number of issues for which he originally subscribed. In other 
words, one-year subscribers still will receive a total of 12 issues; two-year 
subscriptions will be serviced with a total of 24 issues, and so forth. And, 
as a courtesy to our current subscribers and readers, new or extended sub- 
scriptions will be accepted through June 30, 1958, at the existing 12-month 
rate. 


THIS SPECIAL June number, the Over-the-Summer issue, is al- 
ready in preparation. It will contain many extra features—particularly 
of the how-to variety. You will see how to hand build a unique hanging 


planter, ideal for porch, patio or living room . . . an excellent project for 
summer camp—how to make a simple leaf dish . . . garden ceramics—bird 
baths and planters. . . all are getting a special play. In addition, you will 


find instructions on How to Stack a Kiln; Build up an Engobe Decoration; 
an article on the enamelist, Doris Hall; and many more features! Of 
course, all our regulars will be back too. 





So whether or not you were included in the survey, and whether or 
not you fall into one of the school categories, we sincerely hope you will be 
pleased with the new publishing schedule. We know for sure that you 
will be delighted with the Over-the-Summer issue. 

Sincerely, 


THE PUBLISHERS 


2 CERAMICS MONTHLY 
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Volume 6, Number 5 May @ 1958 
50 cents per copy 


in this issue of w 


On Our Cover: Stoneware bottle by Angelo C. Garzio, Manhat- 
tan, Kan., won one of the three equal awards in the ceramics 
category of the Sixth Annual Miami National Ceramics Ex- 
hibition (see pages 22-23). Made from a local stoneware 
clay, the pet has a red iron stain finger-painted over a 
white matt glaze. It was fired to cone 13 in o reducing 
atmosphere. The piece is 8” tall and 8” in diameter. 
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FREE nomnmtt CATALOG 


Write for your copy to- 
day. Profusely illustrated, 
Reader can write for 
technical information 
and aids in formulating 
various glazes, 


rut ©. HOMMREL co. 
cusses PITTSBURGH 30, PA. 


West Coast Warehouse, Laboratory & Office 
4747 E. 49th Street, Los Angeles, California 
















ON COLORING CRACKLE 
Dear Editor: 

In the “‘Questions” column of the Janu- 
ary issue, Carlton Ball gave a formula for 
coloring the crackle in glazes. (This in- 
volved using acid, heating in the oven, 
etc.) Esquire Boot Polish will do the trick 
very well, so why go to all that bother? 

MAKJoORIE SHATTUCK 
Syracuse, N.Y. 


@ There are many ways to color the crackle 
lines in a pot: Shoe polish, paint, vegetable 
dyes—even dirt rubbed in will do a color- 
ing job. Use whichever is most convenient 
and most effective for you. Very often, es- 
pecially in stoneware crackle, the cracks in 
the glaze are extremely tight, and you will 
find it impossible to rub in or soak in a 
stain. Even if you do, the amount of color 
that gets in is so minute, it has no coloring 
power. So, the sugar -acid-oven routine 
often is one of the few ways to color stone- 
ware crackle.—Ed. 


LET'S SEE THE RESULTS! 
Dear Editor: 

Like so many of your readers, I fol- 
lowed every word CM printed on the 
controversy connected with last year’s Mi- 
ami National Ceramic Show. This year 


the show held special interest for me, and 
I was disappointed to find that the catalog 
did not contain any pictures of the 1958 
winners. Now that the results of the show 
have been announced, I am eager to see 
the winners. Can you oblige soon? 
Mrs. BERKELEY KETTREDGE 
Berwyn, Illinois 


®@ The winning pieces from the 1958 show 
are pictured on pages 22 and 23 of this 
issue. Soon enough?—Ed. 


HIGH STANDARDS 
Dear Editor: 

. . . May I take this opportunity to say 
what I have long felt—that your magazine 
consistently maintains an exceedingly high 
standard both as to content and as to 
appearance. You are to be congratulated 
or its quality. 

VIRGINIA MATHER 
Iowa City, Iowa 


LET'S CEASE HOSTILITIES 
Dear Editor: 

May I take this opportunity to 
commend you for the excellent column by 
Kathe Berl? Her pointers are most helpful 
and her sense of humor delicious. 

Incidentally, can’t we end the intermin- 
able family bickering about ‘ceramics vs. 
enameling”’? Serious enamelists are cer- 
tainly the first to deplore the work pro- 
duced by the spot-and-thread school that 
has sprung up with the advent of the in- 
expensive home kiln. But everyone must 
start somewhere, and I would venture to 





guess that from this group have encerged 
competent, mature craftsmen who _haye 
progressed far beyond their humble fp. 
ginnings. 

The subscriber who refers to enaineling 
in the March issue as a “junky art” jg 
of course, joking. 

Mrs. MAtcoim C. Lang 

Needham, Mag; 


GONE TO POT 
Dear Editor: 

Here’s a little verse by Loyd Rosvnfield 
which I discovered in the “Wall Stree 
Journal.” It seemed especially apropos for 


CM. 


My wife has joined with zest dynamical, 
A club for making things ceramical; 
When I come home all tired and totter) 
I find my dinner’s gone to pottery, 

Putt ALLE 
Columbus, Ohio 


WELCOME BACK 
Dear Editor: 

I had been receiving a copy of your 
magazine since its first issue, ‘til about 
two years ago when I closed my teaching 
studio on Main Street in this city. Since 
then, however, I have started to teach at 
Delta Secondary School .. . 

I feel I would like the benefits of your 
magazine for new ideas, and since reading 
last October’s issue, I would like a year’s 
subscription . . . 

VERA M. BELLINGHAM 
Hamilton, Ontario 





Fantastic Neoteric _ Technique 
with Mission Glaze produces 
Mosaics on any Bisque Piece 


without Tesserae & Grouting / 
Your brush - the only too// 


Simple, easy to follow instructions, show how you 
can produce Mosaics right on any Bisque piece 
with just your brush, Mission Glaze and Definer. 


7 CATHEDRAL 
TONES 


Brilliant, self-glazing 
hues with the glow of 
stained glass. Purple, 
Garnet, Rose, Sunlight, 
Jade, Emerald, Sap- 















phire. Includes Black 
Definer, Instructions, 
Designs. 




















Rich, muted, self-glazing ethereal 
tones. 
Grey, Green Topaz, Coral, Chancel 
Brown, Gold, Amethyst. Includes 
Grey Definer, 
signs. 





7 CHAPEL TONES 


Angelus Biue, Cloister 








Instructions, De- 






$3.95 


This labor-saving technique eliminates cutting, fitting pieces, 
special tools, waste, remnant piles. Nothing to level. No messy 
cement or grout to “hurry you”. Mission Mosaic Glaze Tech- 
nique is clean and “waits for you”. 
You can create original pieces of cultural charm. Rich, vibrant 
Mission Mosaics become an integral part of your Bisque vase, 
pitcher, dish, tray, box, jewelry or tabletop, glowing with 
beauty, smooth and pleasant to touch. 

Order Mission Mosaic Glaze today. 

You'll 


2811 WOODBURN AVE. CINCINNATI 6, OHIO 










be proud of the results. 
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The Designs The Molds The Prices ai ter 





(GOOD) (BETTER) (Low) POTTER'S WHEEL 
Mi TRAY—THREE COATS OF VITRE- 
Good Designs from Better Molds at Low Prices OUS PORCELAIN ENAMEL—WATER 
TIGHT — EASY TO CLEAN — 
SHELF AT REAR. 
These are M HEAD — TWELVE INCH — RE- 
INFORCED. CAST ALUMINUM 
always yours THROWING HEAD — REMOVABLE 
DRIVING KEY. 
from MI seat — RoomY — CONTOURED 
FOR COMFORT — LEATHER COV- 
ERED — ADJUSTABLE FOR 
4 HOLLAND HEIGHT. 
j WB SHAFT—ONE PIECE—HYDRAUL- : —P ri OB 
: MOLDS ICALLY FORMED STEEL. ONE Weight 250 pounds Price F 
; INCH. DIAMETER —— MACHINE River Rogue, Michigan $239.50— 
: TOLERANCE TO PLUS OR MINUS Crating charge $8.50. 
. 002. 
E T 
: he Bowlers Divesun —~ act avent.— “une: PENSION — OTHER BEARINGS 
TRICALLY WELDED CONSTRUC- ALL OILITE. 
H 800, $6.75 TION. i FINISH — THE TRAY BRILLIANT 
female 7” WM BEARINGS — SHAFT IN SELF YELLOW —- THE FRAME IN AT- 
ALIGNING BALL BEARING SUS- TRACTIVE MAT BLACK. 
H 801, $6.75 THE MOMENT you sit at the new Foster Potter’s Wheel—you get the 
male 7” feeling that now, for the first time, you did not have to compromise— 
& . you know you are working with the finest tool a pottery craftsman 
y bes eee int H 802, $2.90 can have—a complement to the best work of the serious artist— 
q base 31/4” expert aid for the novice, amateur and student. 


Your unique sitting position at the Foster Wheel permits you to work 
in an equilibrant posture that is relaxed, restful and allows the 
utmost freedom of the hands and arms. 
The rugged massive construction of the Foster Wheel is far superior 
to the heaviest demands of constant wear and use. It alone meets all 
standards of both artist and engineer. 
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Ze, rovin ceramics 
7456 Fenton + Dearborn, Mich. » Phone Logan 32906 











1040 Pennsylvania Av., Trenton, N.J. EX 2-7032 
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A SOUND POLICY — 


ORTON cones 
Throughout 


Your Settings 


Small Cones 


(and Plaques) — 


ii 


Large Cones 
(and Plaques) 


on ORTON 
“e, all a ee 


The Fi cone series is made in Cone 
Numbers 022 to 42, inclusive (except 
Nos. 21, 22, 24 and 25, but including 
Nos. 31% and 321%.) The small cone 
series is made in Cone Numbers from 
022 to 12, inclusive. 

An iron-free series of large cones in 
Nos. 010 to 3, inclusive, is available for 
those firings having somewhat reducing 
conditions. 

Plaques for both large and smali cones 
are made in compositions suitable for the 
range Cone 022 to 12, and the range 
Cones 13 to 36. Plaques for P.C.E. cones 
are not available, since requirements vary 
widely from laboratory to laboratory. 

When ordering, please specify quan- 
tity (number of boxes or cones) in each 
cone number in each type of cone 
required. 

See your dealer 
for complete information / 


the firing insurance oF thoncamls 
The Edward re) are), cam 


meni Eee ares | 
1445 Summit Street © Columbus 1, Ohio 
AXminster 9-8023 















CERAMIC 


Shopper 





New “Mosaic” Technique 


A new technique for producing 
“mosaics” without cutting, fitting, 
grouting, cements and waste, has been 
introduced by Cerami Center. The 
technique employs specially developed 
Mission Mosaic Glazes and Definer. 
These materials enable both children 
and adults to produce mosaics on any 
bisque piece without special tools. 
Since the Definer dries almost im- 
mediately, a piece may be designed 
and glazed in one classroom period. 

According to the manufacturer, all 
one has to do to produce a mosaic 
is paint on the “grout lines” with 
Definer and then fill in the “tile” 
areas with any of the 14 Mission 
glazes. When fired to cone 06, the 
piece is complete and looks like the 
finished pieces illustrated. Since the 
Definer prevents the glazes from run- 
ning over the grout lines, several 
colors may be used successfully on 
one piece. 

Mission glazes are available in seven 
Cathedral tones—self-glazing vibrant 
colors, and seven Chapel tones—self- 
glazing pastel hues. Two introductory 
sets, consisting of seven glazes, in- 
structions and design sheets, are avail- 
able. 

For additional information and 
prices, write to the manufacturer, 
Cerami Center, 2811 Woodburn Ave., 
Cincinnati 6, Ohio. 





New Group of Glazes 


Mayco Colors has introduced a new 
group of glazes which provide two- 
tone effects when used over colored 
brush-on glazes, or on top of clear 
brush-on glaze over underglaze colors. 
Called Hesitation, these glazes form 


(Continued on page 36) 














20 Beautiful 


LUSTRES | 


Specially prepared 


for easy painting. 
GOLD and PLATINUM. 


C-10 


The most versatile Glaze 
available in powder or 
liquid form. Non-running. 


LEAD-FREE, Cone 06 to 6. 
indispensable for LUSTRE 
WORK. $ 


ey RRQ N OB Parb eaat ene SE FRI 


50 Underglazes 


pure clear colors. 


RENAISSANCE 


Brilliant-Antique and Satin 
Matt Glazes. LEAD FREE. 
A magnificent array of 
Colors. 


CONFETTI 


The talked 
beautifully speckled glossy 
Cone 06 


most about 


and matt Glazes. 
to 04. 


Red and 
Orange Glazes 


with and without speckles 
Cone 06 to 04. 





IF YOU HAVE NEVER 
USED RENAISSANCE 
YOU HAVE NOT USED 

THE BEST. | 


Come to our Showroom and see the 
finest display of Lustre Ware any- 
where. 5) 

















Arrange for Lustre Lessons 


NILS CEDERBORG 
ASSOCIATES 





LAKEWOOD, N. J. 


Phone Lakewood 6-0549 
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from our readers 


Strainer for Spattering 


Spattering ware with a toothbrush or screen are well- 
known methods, but they are not as controllable as this 
technique of blowing through a tea strainer. With a brush, 
] paint one or more colors of underglaze on the bottom 
of a strainer (medium mesh). The consistency of the 
underglaze will determine the size of your spatters. Thin 
undergiaze makes larger spatters than medium or thick 
undergiaze. The pattern of splatters also can be controlled 


oe Th 


by regulating the distance between the strainer and the 
ware, by blowing either from the inside or outside of the 
strainer and by changing the force of your blowing. It 
always is advisable to practice on paper first. 

This method is more economical for spattering gold, 
since it can be blown almost completely off the meshwork 
of the strainer which is preferable to having it clogged in 
the bristles of a toothbrush or spatter brush. Since you can 
tilt the strainer in all directions, you can easily reach all 
areas of the ware. And what’s more, the spatters land 
mostly on the ware and not all over your working area. And 
it keeps your hands clean too! 

—Magda A. Larson, Davenport, Iowa 


For Hollow Sculpture 


When making a sculptured head, much hollowing out 
can be eliminated by simply pushing your fist into a good- 
sized ball of clay. Work the clay around your fist and, 
when your hand is removed, you will have a good hollow 
round for a small head sculpture. 

—Pearl E. Fitzpatrick, Gary, Ind. 


Plaster Rolling Pin 


If you have ever had trouble with clay sticking to the 
rolling pin or wrapping itself around it while you're rolling 
out a slab, here’s the answer to your problem. 

Place a cardboard tube (such as a paper towel tube) 
upright on a piece of glass or glazed tile. The tube may 
be used “as is” or it can be sized on the inside with thinned 








5.89 bi ¥ 


slip. Secure it around the base with a one-inch coil of clay. 
This keeps the plaster, which is to be poured inside the 


(Continued on page 29) 
MAY, 1958 





























Try our Popular EX-CEL Casting Slip 
ra 


If re-orders are the proof of 
the product, we have them— 
from the length and breadth 
of these United States. The 
reason for this increasing de- 
mand is not hard to explain- 





. « Not cream or ivory. 

EX-CEL is HIGH PLASTIC ... SMOOTH CASTING. 

EX-CEL -has an EXCEPTIONALLY STRONG BODY 
both before and after firing. 


EX-CEL fires out PURE WHITE . 


Select raw materials and our modern, efficient control 
measures assure you of unequalled, uniform casting slip 
in every batch, 


EX-CEL Is Absolutely Guaranteed 
to be non-crazing when used with any of the glazes 
(except crackles) in our catalog and when fired to 
cone 05 bisque and cone 06 glaze fire. 





Have You Seen our NEW CATALOG? 
Just off the press this illustrated 68 page de- 
scriptive catalog is only 50c to individuals— 
(deductable from your first order of $5.00). 
FREE TO SCHOOLS, INSTITUTIONS, ETC. 











House of Ceramics 


2481 Matthews Ave. 








Memphis 8, Tenn. 


SCHOOL APPROVED 
CERAMIC COLORS 


PREPARED with the STUDENT in MIND 
to give 
EXCELLENT PERFORMANCES 




















e Streak-proof brush on coverage 
e Outstanding textures and finishes 
e Reliable one fire results 


CERAMICHROME'S prepared water soluble underglazes 
and glazes will meet your school budget. INSIST ON 
THE FINEST. Ask for and use Ceramichrome Colors. 
Visit Our Booths At All Ceramic Hobby Shows 


CERAMICHROME LABORATORIES 


Manufacturers of Ceramichrome Products 


2111 W. Slauson Los Angeles 47, Calif. 
























Photo: The Cleveland Muse 


CM's Pic of the Month: Deep transparent enamels were used for th: 
ground of “Flora,”” by Doris Hall of Boston, Mass. Considered by the artist a: 


her most serious works, this piece received an honorable mention in the enam 
gory of the 1957 May Show of the Cleveland Museum of Art. Doris Hall, a sel 
enamelist, is noted for the dreamy quality of her work. (Next month CM will 
a feature article on Doris Hall and her work.) 
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MOTORIZED, Floor Model 


Potter’s wheel -- been offered 


at this LOW PRICE! 


Exclusive fully enclosed, safe design — no exposed mechanism 
Whether amateur or skilled artisan . . you'll find the smooth motorized 
operation . . . ease of control in the BIG, all-steel precision built 
MASTER POTTER'S WHEEL enables you to originate beautiful, dis- 
tinctive pottery excelling anything you've ever done before. 
Massive steel construction completely encloses mechanism to exclude clay 
and moisture . . . assures operator safety and provides vibration-free 
performance. Other features ordinarily found only in expensive wheels 
include: pre-lubricated bronze bearings for quiet, long service, con- 
venient arm rests, adjustable wedging wire, large 18” throwing table 
with plenty of working space and a removable water cup. 10” throwing 
head has joggles for easy centering, underside reverses for casting 
plaster bats. 
You have complete hand freedom at all times . . . smooth instant 
change of speed from 30 te 150 rpm is controlled by a foot pedal. 
Easy to use, even for handicapped persens. Use any ¥4 HP motor. 
Standard % HP motor $16.95 when purchased with Master Potter's 
Wheel. 
Floor Model, Item 47b, Wt. 
$175.00—Factory Price 
Bench Model. Item 47a, Wt. 
$125.00—Factory Price 


10 DAY MONEY BACK GUARANTEE 


MASTER MECHANIC Mfg. Co. | $69.95 
Dept. Y-58, Burlington, Wis. 








90 Ibs, Lists at 
$94.50 
45 Ibs, 












Lists at 

















New Plaster Press Molds for CERAMIC JEWELRY 


$1.50 Ea. plus 50¢ Ea. PP in USA No C.O.D.'S—NYC residents 
add 3°. Sales Tax—Actual size of molds 31/2” x 71/2” x %”. 


MONITOR TOOL & FINDING CO. 
10 Saint Felix St., Brooklyn 17, N.Y. 
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30 BRILLIANT CERAMIC COLORS 
eee Ready for instant use! 


No fuss! No muss! Just dab a brush into any of 
the 15 Liquid Overglaze or 15 Liquid Underglaze 
Colors and apply directly to your ware. Each set con- 
tains strong, deep colors. Easy to mix for intermediate 
shades or with white for pastels. 


The Underglaze Colors can be used for Engobes 
or Slip Stains — work equally well on raw or bisque 
ware, in either one or two fires. There’s one full ounce 
in each jar. 


The Overglaze Colors are the finest obtainable, all 
milled superfine to make china painting a real pleas- 
ure. Included are three costly colors: Pink A-1644; 
Maroon A-1645 and Purple A-1649, which contains 
gold compounds. Each jar contains about 1/10 pound 
of color. 


Each set is attractively boxed with two multi-purpose 
brushes and instructions. Order today! 


fe SSA 


B. F. Drakenfeld & Co., Inc. cM 
45-47 Park Place, New York 7, N. Y. 
Gentlemen: Attached is my check for... 


E_} Edgueh Over Deb sass scccsaceseseccsceesasesceesisateces 
CJ Liquid Underglaze Set 














I will pay shipping charges. 
NAME___ 
ADDRESS 
CITY/ZONE__ STATE 





Send me the Drakenfeld catalog of prepared 
glazes, clay bodies, electric kilns and other 
ceramic.supplies. 


“Drakenteld 






















Ftinerary 


Send show announcements early—WHERE 
TO SHOW: three months ahead of entry 
date; WHERE TO GO: at least six weeks 


before opening. 


WHERE TO SHOW 
CoLorapo, DENVER 
July 9-September 7 
The 64th Annual Exhibition, sponsored 
by the Denver Art Museum, open to all 
artists in states west of the Mississippi 
as well as those residing in Wisconsin 
and Illinois. Sculpture and ceramics in- 
cluded in media. Jury, $2,000 in prizes. 
Fee: $2. Limit of two entries per artist. 
Deadline for shipments: June 12. For 
entry blanks, write Denver Art Museum, 
West 14th Ave. and Acoma St., Den- 
ver 4. 
ILttinois, CuHicaco HEIGHTS 
June 15-16 
“Culturama Art and Craft Show at the 
Bloom Township High School. Six classes 
including ceramics and mosaics, sculp- 
ture and general crafts. Open to crafts- 
men residing in the greater Chicago 
area. Jury; entry fee $1 for each class. 
Work due: June 14. For additional in- 
formation and entry blanks, write Wal- 
lace G. Solum, Chicago Heights Cultur- 
ama, 1632 Chicago Rd. 


VIRGINIA, VIRGINIA BEACH 

July 11-14 
The Third Annual Boardwalk Art Show 
for artists who wish to sell their work 


Sponsored by the Virginia Beach Art As- 
sociation, Fee: $2 per artist. Artists 
must accompany and display own work. 
Purchase prize of $150 plus cash awards. 
Write Virginia Beach Art Association, 
Virginia Beach, Va., for details. 


WHERE TO GO 
CALIFORNIA, SAN FRANCISCO 
through May 11 
Biennial exhibition of the Association of 
San Francisco Potters at the M. H. De 
Young Memorial Museum. 

GeorciA, ATHENS 

May 18-June 18 
“American Craftsmen, 1957,’ a Smith- 
sonian Institution Traveling Exhibition 
at the University of Georgia. 

INDIANA, SouTH BEND 


May 11-25 

The 6th Annual Michiana Regional 
Ceramics Exhicition at the Art Center. 
Sponsored by the South Bend Art As- 
sociation, the exhibit includes ceramics, 
ceramic sculpture and enamels. 
Kansas, WICHITA 

through May 19 

“Thirteenth Decorative Arts-Ceramic Ex- 
hibition,” at the Wichita Art Associa- 
tion, 401 North Belmont Ave. 
MASSACHUSETTS, WORCESTER 
through May 11 

An exhibit of work by instructors at the 
Craft Center of Worcester, to be held 
at the Worcester Art Museum. Persons 
represented in the exhibit are Verdelle 
Gray, ceramics; William J. Brown, de- 
sign and block printing; Anthony La 
Rocco, woodworking; and Alden Wood, 
metalsmithing. 





MINNESOTA, MINNEAPOLIS 

through May 11 
“Two Finnish Craftsmen,’ _a Smithsonian 
Institution Traveling Exhibition, at the 
Walker Art Center. 


MINNESOTA, MINNEAPOLIS 

May 15-June 30 
Pottery by Bernard Leach at the Walker 
Art Center. 


New Jersey, Mount Hotty 

May 22-24 
Second Annual New Jersey Arts and 
Crafts Festival, sponsored by the N. J. 
Creativity Guild at the Armory. Compe. 
tition, lectures and demonstrations. 

New York, DouGLASTON 

May 17-31 
The 28th Annual Spring Exhibition of 
the Art League of Long Island at 44-2] 
Douglaston Pkwy. Ceramics and sculp. 
ture included. 

New York, New YorkK 

through May 10 
Ceramics by Pablo Picasso at the Cooper 
Union Museum for the Arts of Decora- 
tion. 

New York, New York 

through May 31 
An exhibition of pottery by Mary Caro- 
line Richards at the Nonagon, 99 Second 
Ave. The ceramics, primarily stoneware 
include thrown and hand-molded ware. 

New York, New York 

through June 1 
“Fulbright Designers,’ a Smithsonian 
Institution Traveling Exhibition, at the 
Museum of Contemporary Crafts. 

(Continued on page 35) 











Dealerships available. 
See your nearest 
MAYCO Distributor 


or write us. 














HESITATION 


new MAYCO GLAZES 


which give you unlimited possibilities 
for interesting exotic ceramics. 


HESITATION is applied over other brush-on glazes including clear glaze on under- 
glaze colors. The HESITATION on firing cracks and separates into fascinating 
patterns which reveals the underlying glaze. Many color combinations are possible 
with only a few colored HESITATION GLAZES. Comes in Black and White as well 
as light Green, Sky Blue, Golden and Brown. 


4 oz. jar 75c 





MAYCO COLORS 


10645 CHANOLER BLVD., 


NORTH HOLLYWOOD, CALIF. 
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Aaswoss to 
uestions 


Conducted by the CM Technical Staff 


@ Could you describe a proper set-up for an infra-red 
lamp to be used for drying ware? 


A battery of 10 or 12 infra-red lamps suspended over 
a rack for drying pottery is ideal. The bottom of the 
bulbs should be approximately six or eight inches above 
the pottery. Actually, even two or three bulbs will dry 
several pieces at a time. For good circulation, place the 
lamps in the open air rather than in an enclosed cabinet. 
Infra-red dries deep down, from the inside out, rather 
than just on the surface.—KEN SMITH 


a? I teach enameling and although I counterenamel a 
great deal, I often like to leave bare backs. I have been 
trying to find a method for doing an “excellent” job of 
buffing. Can you help me? 


There are lots of short cuts to buffing, but absolutely 
no substitute for that one commodity—elbow grease. How- 
ever, here is the only recipe I know: 

Heavy firescale first must be removed by acid. The 
acid must not be too strong or too weak (about 1 part 
acid to 3 parts water) to start with—increase the acid as 
used. Now with a swab, start removing the black firescale. 
Next use fine emery cloth. Then repeat the processes until 
firescale has turned from black to red to copper-color. At 
no time should the acid be strong enough to etch the 
areas which are not firescaled. 

Now the piece is buffed for scratches, or any uneven 
surfaces, with a felt buff and bobbing compound (Dizon) 
and plenty of elbow grease. This must be done under 
strong light to remove all scratches. Keep the piece moving 
to prevent “hollows” or “valleys.” The piece now is buffed, 
but not polished. 

With a soft cotton rag, dipped in household ammonia 
and rubbed on a cake of Ivory soap, remove all traces of 
bobbing compound. (Tripoli also can be used, but it is 
slower.) Wash in warm water. Wipe dry on soft, pre- 
ferably clean (or not too old) muslin. Use plenty of red 
jeweller’s stick rouge (Dixon) and bring the surface to 
a high polish. This does not take elbow grease. In fact, 
the piece should require no pressure, if properly prepared 
as above. Use Glass Wax with clean rag before each show 
or SALE!—KENNETH F. BATES 


Q Can you give me the name of a firm which sells genu- 
ine French gray modeling clay? 


Do you mean a clay prepared in France, or the color 
called French gray? This type of clay body is made by 
several of the ceramic suppliers. Why don’t you contact 
a few through the advertising pages of CM?—CM Starr 


} Could you furnish me with the recive for “L.A. matt” 
glaze and details on how to use it? 


The L.A. matt glaze is one of my favorites for a cone 
6 oxidation firing. Its range is cone 4% to 6%. This is the 
glaze I use on nearly all of the pots which Aaron Bohrod 
decorates, for it almost always gives good results. It re- 
sponds well to colors; it is matt, yet translucent enough 
to look well when used over strongly-colored engobes. 

There may be several glazes by this name, but Prof. 


(Continued on page 27) 
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THOMPSO 
ENAMELS & MATERIALS 


for Teachers, Professionals, 
Hobbyists and Students 


TCT Enamels assure best results .. . because they give you 


greater: Uniformity of enamel ® Brilliance of color © Dependability 


in use @ Choice of many colors @ Beauty of finish 


Everyone appreciates the better results, the improved 
workmanship, the beautiful pieces you get with TCT 
Enamels. For 65 years, we have emphasized QUALITY, 


VALUE and SERVICE to enamelers . . 
150 shades of enamel colors in lump and powder plus, 


. now offer over 


opalescent, crackle, glaze paint, separation enamel, 
threads, liquid gold. 





NEW for Glass Decorators 


We offer a full line of Ice Colors for firing on glass. Write 
for complete information. 
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We Also Supply: 


Kiins Trivets ==" 
Findings Enamel Threads “Fite for 

Metal Shapes Copper Wire FREE 

Chains Silver Foil CATALOG 

Frames 





Dept. CM 
1539 Deerfield Road ¢ Highland Park, Ill. 






























In order to dramatize the textures 


she creates on the wheel, 


Edith Heath thinks of a glaze in terms 


of how it can be used 


to heighten the effect of the texture 








Edith Heath app Les 


CLARE SG 





to enhance texture 


by OPP] UNTRACHT 


HE PREVIOUS ARTICLE on textures described 

Edith Heath’s idea for creating a surface treatment 
which would be organically integrated with the body of 
a thrown pot. To avoid applying the surface texture, 
she felt a tool must be used on the pot immediately after 
the basic shape was thrown—while the piece was still 
on the wheel. With the wheel in motion, she tried several 
tools—eraser end of a pencil, fork, broken stick, comb, 
pieces of wire, sculpture tools—to create the various 
textures. [See March issue.] 

The second area in working out this problem was 
concerned with glazing the texture-decorated pieces after 
they had been fired. Here again many variations came 
to Edith Heath’s mind, some of which she tried. In all 
cases, she thought of the glaze in terms of how it could 
be used to heighten the effect of the texture. Of course, 
combinations of glazing techniques would increase the 
possibilities considerably. 

For example, the whole piece first can be covered 
with a base color. This should be allowed to dry some- 
what. Then, using a glaze of a contrasting color, hold 
the spray gun in such a manner that the spray is applied 
to the piece at an angle. Apply the second color, taking 
care to keep the angle of the spray constant as it is 
applied to all sides of the piece. When a piece is sprayed 


at an angle, the raised ridges will catch the glaze and. 


the recessed ones will be inaccessible, and therefore free 
of glaze. This emphasizes the texture by creating areas 
of light and shade regardless of how light from other 
sources may fall on the piece. 

If you know how one glaze reacts over another, or 
underneath it, you may take advantage of this informa- 
tion and reverse the procedure mentioned above. That 
is, first spray at an angle, and then apply the covering 
glaze, 

A glaze inlay technique lends itself quite naturally 
to thes: wheel-created textures. In this treatment, the 


i 
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glaze is sprayed over the entire piece. The surface then 
is wiped off, leaving the glaze in the grooves. The pot 
may be left this way if the body is colored, or will become 
so in a reduction firing. A nice variation between glaze 
and body will occur, enriched by the combined effect of 
texture, bare body and glaze. 

Utilizing a glaze that runs and pools along the 
ridges and interstices of the texture or one which changes 
in color where it is thin or thick, are other glaze varia- 
tions which Edith Heath has used. The reader surely 
can evolve additional glaze combinations which will 
dramatize the effect of wheel-created textures. 

(Please turn the page) 





UNUSUAL GLAZE treatments emphasize the areas of light and 


shade on textured pots such as these. 
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INTRODUCING 
Edith Heath 


(Continued from previous page) 


Epirh Hearu is a potter of wide and varied ex. 
perience. She and her husband, Brian Heath, operate a 
manufactory in Sausalito, California, called—appropri- 
ately enough—“Heath Ceramics.” Brian is concerned 
with production problems, and Edith (now that years 
of hard labor have established an efficient production 
pattern) with creating new designs for their commercial. 
ly successful and deservedly popular stoneware. ‘There 
is hardly a home in the West that doesn’t contain one 
of their pieces. 

In addition to her activities connected with the 
factory, Edith is the head of the Ceramics Department 
at the California College of Arts and Crafts in Oakland. 

Though she is primarily concerned with the prob- 
lems involved in the machine production of ceramics, 
she finds time to work at the wheel in her studio at her 
Tiburon home. Very often she uses the potter’s wheel 
as a sketch pad—a means of developing ideas which 
later can be translated into machine production. 

She feels that too few ceramic artists today work 
within the technology of the time—designing for pro- 
duction. Though she agrees that there are exciting things 
happening in the field of art pottery today, at the same 
time she is aware of the great gap between the activity 
of the artist potter and the ceramic industry. She be- 
lieves that the artist potter is not willing to cope with 
the problems of the machine and, to a certain extent, is 
therefore isolating himself in what might become an 
artificial atmosphere of preciousness. This withdrawal 
is his loss, and in a sense is a rejection of his responsi- 
bility. Who else could improve the design of commercial- 
ly produced ceramics if not the person who is trained to 
design and who is familiar with the medium from first- 
hand experience? 

She hastens to add that designing for production 
can be practical only when the designer has had experi- 
ence with industrial production techniques. The ex- 
perience works both ways: Not only does it insure 
practical designing for industry, but the potter also can 
learn efficiency and sharpen his skill in a commercial 
ceramic environment. Undoubtedly this accounts for the 
group of young art potters who work at the Heath 
ceramic factory. They are gaining skills which will be 
of service to them in their own studio work, and at the 
same time, they are gaining first-hand experience in pro- 
duction techniques. 

At one of our photo-taking sessions, Edith Heath show- 
ed me a yellowing copy of The American Magazine of Art 
— a magazine long out of print. In the February 1916 
issue, Charles F. Binns, the well-known authority on 
pottery stated: “The artist has not yet made a deep im- 
pression upon the product of the large manufactory, but 
enough has been done to prove that this final conquest 
is only a matter of time, and that it will surely come.” 
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It is curious to note that this statement, more than 
40 years old, still is essentially true today. That the 
collaboration between the studio potter and industry was 
considered important at that time is interesting. It 
seems disappointing however, that Mr. Binns’ sanguine 
expectations for the amelioration of this condition has 
not yet taken place—the millenium has not yet arrived! 

Edith Heath, however, feels that the present situ- 
ation is encouraging. For anyone who may pick up this 
issue 40 years from now, let it be said that she finds the 
collaboration of many of today’s potters with architects 
and interior designers—to produce a variety of ceramic 
objects such as tiles, murals, lamp bases, etc.—will event- 
ually help to break down the barrier between the cloister- 
ed potter and the very real need for ceramics today. 
She would like to see more potters devote their ingenuity, 
skills and imagination to solving ceramic design problems 
— of the lowly sink, for instance. 

“The needs of the ceramic industry are apparent,” 
says Edith. “Let the potter accept the challenge!” ¢ 







































GLAZE INLAY technique lends itself to wheel-created textures. The 
surface is wiped off, leaving glaze in the grooves. 


TEXTURED SURFACES 
may be enhanced by 
spraying glazes at an angle. 
Raised ridges catch the 
glaze while the recessed areas 
remain inaccessible 

and, therefore, free of glaze. 
The bubble-texture glaze adds 
further enrichment to the surface. 
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Enameling: 


STILL 
LIFE 


by NELLY ALLAN 


... using the wet inlay technique 


HE WET INLAY technique is used for the still 

life plaques pictured on these pages. When using 
this method, the moist enamel colors are laid next to 
each other on a fired base coat. I use a small spatula, 
dentist tools, and a fine brush for applying the enamels. 

In the stii! life illustrated in the step-by-step photo- 
graphs, I used a transparent background and both trans- 
parent and opaque enamels for shading and light effects. 
However, the first step always is the same—make a 
colored sketch of the design you are planning. This 
sketch establishes, not only the design, but also the shad- 
ing and color combinations. Crayons, watercolor or 
tempera may be used for the sketch. Draw in the shapes 
and forms and don’t forget shading, highlights and re- 
flections. Then prepare your palette—several shades of 
green and blue enamels, red, yellow, brown and—of 
course—black and white. 

As with any enameling project, you can use any of 
the enameling metals. But, if you are using one of the 
more expensive metals—such as pure silver—you will 
want to incorporate the beauty of the metal into the de- 
sign. In this case, you should use transparent enamels 
which allow the beauty of the metal to show through. 

Gauge, again, really is up to you. Since we are not 
making jewelry, where weight is a prime consideration, 
you can use a fairly heavy gauge metal if you wish. How- 
ever, a large plaque of very thin metal will be almost 
impossible to work with since it will warp badly when- 
ever it is placed into or taken from the kiln. A safe rule 
to remember is that, as the size of the piece increases, 
the thickness of the metal also should increase. 

When you have chosen your metal and decided on 
the proper gauge to use, cut the base for your plaque. 
This may be made any size that will fit conveniently into 
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your kiln. The base of my plaque was made from 18- 
gauge copper cut to 314” x 21%". 

Next, clean the base. The method of cleaning you 
use depends, of course, upon the metal itself. But all 
metals have one thing in common—dirty and greasy 
surfaces—and enamels will not adhere to dirty surfaces. 
So, be sure to remove all foreign matter; and don’t for- 
get your own fingerprints! Oil from your skin, if printed 
on the surface of the metal, can be just as damaging 
in the finished piece as 
oil or grease from any 
other source. 

If you are using 
transparent enamels, 
you will want more 
than just a_ dirt-free 
surface. You'll want the 
highly polished metal 
to show through the 
enamel. So, in addition 
to cleaning, polish with 
a rag and_ polishing 
compound; or use one 
of the acid-cleaning methods commonly employed. 

Without applying agar or a gum solution, dust a 
light blue transparent enamel evenly over the base with 
a fine sifter. I prefer the results obtained when the enamel 
is dusted on a dry surface, since I find it is easier to 
avoid pinholes and blisters. Fire the background: then 
cool slowly near the kiln. 

Now, prepare your tools and enamels. Put small 
amounts of enamels in bottle caps, keeping each shade 
in a separate cap. You will need a small syringe or eye- 
dropper, a small spatula, some dentist tools, a fine-| ointed 
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4 
1, Draw a colored sketch of the design, remembering to include 
shading, reflections, and highlights. 2. Cut the copper base, clean 
it, and—without applying agar or gum—dust on a light blue 
transparent enamel for the background. 3. Using the colored sketch 
as a guide, apply the moistened enamels to the previously fired 
and cooled background. The teapot, pitcher and basket are put 


sgraffito pen and several fine, pointed camel hair brushes. 
A small jar of water completes your equipment. 

With the colored sketch to one side, you are ready 
to begin. First, moisten all the enamels, using just 
enough water from the eyedropper to make them easy to 
apply. If the enamels are too thick, add another drop 
of water; if too thin, pour off excess water or blot it 
up with absorbant paper. Be sure all colors are the same 
consistency so they will not run into each other, distorting 
the design. Also remember to keep the entire piece wet 
while you are working on it. 

Using the colored sketch as a guide, begin to apply 
the enamels to the previously enameled and cooled 
background. Starting at the left with the teapot, apply 
brown enamel over very small areas. Use the small spatula 
to form and push the wet enamels to the desired shape of 
the teapot, helping out with a wet camel hair brush. 

For the effect of light and shading, lay light brown, 
yellow, white, blue and red enamels between the brown 
areas. For accent, on the bottom of the teapot, handle 
and spout, use black enamels and form a fine line with 
the wet brush. The opening in the spout is formed by 
making a small oval with the sgraffito tool, allowing the 
blue background to show through. 

The pitcher, done in several shades of green enamels, 
is put in next. It is far better to apply the light green 
shades first, adding the darker shades and white, red, 
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5 
in first. Then the circles, representing fruit, are added. 4. The 
tablecloth is laid in during the final step. Lay the enamels close 
to, but not touching, the other forms to avoid distorting them. 
Carefully join the seams and pack the enamels down with a 
spreader. 5. The fired enamel now is ready for framing. 6. Copper 
prongs hold the piece in place on the plaque. 


blue and brown shading between. The opening in the 
pitcher also was made with the sgraffito tool. 


The rim of the basket is worked in red enamels; the 
edges shaded with brown and black enamels. The apples 
and oranges in the basket are laid in with dentist tools. 
These little circles are shaded with orange, green, brown, 
red and yellow. The cores of the fruit are pin-size 
dots of black, applied with a fine brush. 

Laying in the tablecloth is the final step. Several 
shades of dark and light 
transparent colors are 
used in addition to o- 
paque green and some 
shading in light yellow. 

Lay the enamels close 
to—but not touching— 
the teapot, pitcher and 
basket to avoid distort- 
ing these already com- 
pleted shapes. Join the 
colors as follows: With 
the two areas equally 
wet and approximately 
the same thickness, push 
the tablecloth colors 
against the other shapes 

(Turn to page 28) 








The (YO) UNDERGLAZE Series 
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In this series of articles, no specific brand of underglaze 


is either suggested or implied. The nationally 
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advertised brands are highly competitive in quality and price. 
Mr. Bellaire's advice is to use } = 


a 
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those brands you feel give you the best results. 
Sgraffito tool and drill bits. 


5. Blend both colors with sponge. 6. Scratch skeleton of déten. 7. Add stems and small leaves. 
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Design with 


SGRAFFITO 


demonstrated by MARC BELLAIRE 


ONLY TWO TOOLS are needed for 
making this sgraffitoed floral design: 
The Esterbrook scratch knife +330 
for the linear strokes, and a drill bit for making dots. 
The background of blended stripes is produced by first 
sponging on turquoise stripes, using the corner of a sponge 
which has been dipped in the underglaze color. Then, 
using a dampened sponge and a side-to-side motion, 
blend the edges of the stripes. When the piece has dried, 
apply black stripes with a sponge. Then, using the same 
side-to-side motion with a dampened sponge, blend these 
into the background. 

When the piece has dried, you may scratch in the 


for the 
HOBBY DECORATOR 


2. Sponge on turquoise stripes. 3 


bar 


8. Make large leaves with scratch knife. 9. 
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Blend color with sponge. 


design. Using the sgraffito tool, scratch in the “skeleton” 
of the design; then the small leaves. You will find the 
slightly rounded triangular-shaped head of the scratch 
knife ideal for duplicating nearly all linear strokes. The 
large leaves are put in next, using the tool on its side for 
the broader strokes. The thickness of the lines is regulated 
by the amount of pressure put on the tool. 

Now, using the drill bit, make small dots for the 
flowers. Do not exert too much pressure or you may chip 
the ware. When the main part of the design is finished, 
the decorative elements are scratched in. The piece then 
is bisque fired and glazed with a clear glaze. The finished 
and glazed piece is shown on the opposite page. ®@ 


4. Sponge on black stripes. 


Use drill bit for flowers. 
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Strictly Stoneware 


... induced crawling for decorative effect 
by F. CARLTON BALL 


This month, Mr. Ball 
devotes his column to 
answering readers’ re- 

quests for information on 
how to induce crawling 
in glazes to achieve a 
decorative effect. He in- 
cludes several tests and 
suggestions in his article. 
The subject of glazes 
will be treated more 
extensively in the fall when Mr. Ball 
will begin a new series of articles on the 
function of glaze materials, research tech- 
niques and glaze recipes.—Ed. 


SEVERAL persons have written 
recently, inquiring about decorative 
crawling of glazes. I can’t offer any 
simple solution for obtaining a crawl- 
ed glaze effect because there are too 
many variables that can prevent a 
glaze from working. For example, the 
shapes and sizes of the pots on which 
the glaze is used, and the perfection 
of the finish desired are but two 
stumbling blocks. 

This fall, I will begin a new series 
of articles on the functions of glaze 
materials which will help you find the 
effect you wish. The series will in- 
clude many recipes as well as simple 
research techniques. But here are a 
few suggestions to enable the “crawl- 
ed glaze effect” fanciers to get to 
work before this new series is pub- 


lished. 
I believe a pot must be dipped 


into a container of glaze in order 
to get a good, even decorative crawl- 
ing pattern in the glaze. When a glaze 
is sprayed or brushed on a pot, there 
will be a poor pattern of crawling. 


For preliminary tests, use a small 
bowl shape with a high foot that can 
be easily grasped with the fingers 
while the pot is dipped into the glaze. 
The bowl first should be filled with 
the glaze, which is immediately pour- 
ed out. Then, in the same motion, 
the bowl should be dipped carefully 
but quickly, into and out of the glaze 
just once. There should be no flaws 
or patches in the glazed surface. The 
glaze consistency must be adjusted to 
your purpose. 

I suggest that you use bisque pots 
that have been fired to cone 07. Keep 
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the pot dry and have the glaze the 
consistency of coffee cream. There 
should be a fairly thick layer of glaze 
on the pot after dipping; and when 
the pot is dry, there should be a good 
network of small cracks over the un- 
fired glazed surface. 

A very thick layer of glaze will give 
a large crawled pattern. A medium 
layer will result in a small pattern; a 
thin layer of glaze probably will not 
crawl at all. Of course, too heavy an 
application of glaze can fall off the 
pot, so the thickness of the glaze is 
important. 

The next step—firing—is the most 
critical. A crawled glaze is one that 
is underfired. You must control the 
temperature of the kiln and_ the 
length of firing time. It would be 
advisable to use a pyrometer in your 
kiln when you fire your tests. By 
recording the times and temperatures, 
you will be able to duplicate any suc- 
cesses you achieve. 

As your kiln reaches the fusion 
(not maturing) point of your glaze, 
the speed of the temperature rise 
should be slowed down. This is to 
avoid any chance of overfiring. When 
you shut off the kiln, let it cool as 
quickly as possible so that the temper- 
ature drops from 100 to 200 degrees 
before you damper the kiln. Then, let 
it cool slowly the rest of the way. 


When the glazes are fired, there is 
a point where the kiln is hot enough 
to begin melting the softest fluxes in 
the glaze. When these fluxes melt and 
begin to saturate the refractory ma- 
terials in the glaze (kaolin and flint), 


TYPICAL EXAMPLE of a pot in which crawl- 


ing was induced for a decorative effect. 


the glaze is at the fusion point. The 
melted fluxes, saturating the refrac. 
tory materials, tend to make the sur- 
face of the glaze shrink. 

For example, when you sprinkle a 
mass of dry powdered clay into a 
pan of water and allow it to stand, 
you will notice that the fluffy, dry 
clay shrinks in volume as the clay be- 
comes moist. Now think of the soft 
fluxes in your glaze as water and the 
kaolin and flint as clay; then you 
will understand what is happening to 
your glaze when the fluxes have just 
begun to melt. This is the critical 
period for a crawling glaze. 

Many glazes shrink into a beaded 
pattern as they get hot enough; then, 
as the heat increases, the beaded sur- 
face becomes more fluid and_ flows 
into a smooth, even surface that be- 
comes a regular, mature glaze. The 
trick is to stop the temperature rise 
in the kiln before the beaded glaze 
becomes hot enough to smooth out. 

Many glazes boil and blister as they 
become molten. This type of glaze 
will not work for a crawled effect. 
Other glazes do not boil or draw up 
into beads and pools as they are heat- 
ed, and this type will not work either. 
However, there are many glazes that 
will work. You will have to test a 
number of glazes in order to choose 
the right ones. 


If you have ever enameled a piece 
of copper and watched the firing pro- 
cess through the peep hole of the kiln, 
you have seen the beaded surface of 
a partially melted glaze. 

Stiff glazes, those that do not flow 
readily, are more apt to crawl than 
the fluid glazes. Matt glazes always 
are more prone to crawl than glossy 
glazes; and those containing mag- 
nesium carbonate are apt to crawl be- 
cause the magnesium carbonate is 
a light and fluffy material. (lazes 
with zinc oxide in them also may tend 
to crawl. 

Ordinarily, calcined zinc oxide is 
used in glazes to keep them from 
crawling. This is a pale gray-\ellow 
powder that appears heavy and noist. 
To promote crawling, use rav zinc 


(Continued on pase 30) 
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CARVED 
WOOD 
BLOCKS 


A BLOCK OF WOOD with a 
design carved in it—the kind artists 
use for printing woodcuts—also. can 
be used for imprinting clay for drape- 
mold pottery. I have obtained a great 
variety of patterns and textures by 
pressing a slab of clay on a wood 
block before draping it on the mold. 
Under the gentle pressure of a rolling 
pin, the design carved in the wood 
and the grooved marks left by the 
cutting tool become completely im- 
printed in the soft clay. 

Wood blocks are not hard to come 
by. Art students or instructors often 
have an assortment, which they have 
cut, on hand. Since rolling soft clay 
over these wood blocks will not dam- 
age them, the owner usually is willing 
to lend them—and is keenly interest- 
ed in the results. If such cut blocks 
are not available, you can make your 
own by carving a simple pattern in 
white shelving pine. Or the effect— 
thoug!, less varied in pattern—can 
be goiten with a springerle rolling 
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TO DECORATE 
POTTERY 


by 


pin, a device used for making em- 
bossed designs in cookies. 

Linoleum blocks, however, seldom 
work successfully because they lack 
the absorbent quality of wood. Their 
smooth surfaces tend to glue them- 
selves to the soft clay and, of course, 
there are no interesting grain marks 
in the carved sections. 

When planning “block-pressed”’ pot- 
tery, the first step is to select a wood 
block and a mold shape which are 
suited to each other. For example, 
the elements in a particular design 
may suggest a long, curving mold 
like those used on the long oval pieces 
illustrated. The block I used in mak- 
ing these pieces was large, so I used 
only a part of the design. If a block 
is nearly square, similar shaped molds 
are chosen. You may use several dif- 
ferent sections of a large block for 
printing alternate shapes. 

If the wood block already has been 
used for making prints, clean off all 
traces of ink and allow the wood to 


BETSE LEWIS 


dry before using the block. Wedge 
the clay and roll out a slab in the 
usual way, only make it extra thick 
(% to %-inch thicker than usual) to 
allow for the thinning out that occurs 
when it is rolled on the block. The 
rolling pin you use should be long 
enough to cover the slab, permitting 
even pressure on the entire surface 
of the clay. 

Lay the slab on the wood block 
and roll into the carved pattern. That 
is, start rolling on one end and move 
forward over the slab. Be careful not 
to roll the clay too thin. Check to 
see that the clay is picking up all the 
indentations of the design. This may 
be done by lifting up a corner of the 
slab and checking the imprint. 

Now gently drape the slab, printed 
side down, over the mold. It takes a 
little practice to acquire the skill of 
placing the slab so that the subject 
elements in the design will be located 
just where you want them. Do not 

(Continued on page 28) 
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“IMPRISONED THRUSH," an 
enamel panel by June Schwarcz 

of La Jolla, Calif., won 

the Thomas C. Thompson Purchase 
Award for enamels. The piece 
measures 14” high x 15” wide and is 
etched and engraved copper with 
silver, mounted on wood. 






























SHOW TIME 


The 6th Whanl 


THE $500 BEAUX ARTS PURCHASE PRIZE, the top award in the 
Miami National Ceramic Exhibition, this year was divided equally among 
Angelo Garzio, Manhattan, Kan.; Donald H. March, Grand Rapids, Mich.; 
and Paul Soldner, Claremont, Calif. In 1957, Mr. Soldner won the Beaux Arts 
prize for another of his floor vases, in the controversial show which aroused 
many conservative potters. 

The jury of selection and awards for the Sixth Miami Show included Paul 
Bogatay, professor of ceramic art at Ohio State University, Columbus; Jack 
Lenor Larsen, textile designer and manufacturer of New York City; and David 
Weinrib, ceramist of Stony Point, N.Y. 

More than 140 works were selected for exhibition from the 580 pieces 
submitted to the jury by craftsmen in 32 states. A smaller group was chosen 
for national circulation by the Smithsonian Institution. 

Mrs. Russell T. Pancoast was chairman of the 1958 exhibition which is 
sponsored annually by the Ceramic League of Miami and the Lowe Art Gal- 
lery. Winning pieces are shown on these pages, with the exception of Mr. 
Garzio’s bottle which appears on the front cover. 


STONEWARE FLOOR VASE by 
Paul Soldner of Claremont, Calif. 
The 31-inch piece is decorated 
with a dark iron glaze. 

One of three equal winners in 
the ceramics category, the vase 
also won a share of the 

Beaux Arts Purchase Award. 


DONALD H. MARCH, Grand Rapids, 
Mich., also shared top honors 

with Soldner and Angelo Garzio for 
his 32-inch triangular slab- 

built bottle. The bottle has a 

sgraffito and mislima slip 

decoration. Mr. Garzio's bottle 

is shown on the cover. 
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“CANDELABRA RITUAL,” a 
terracotta sculpture with white 
slip decoration won the 

second award in sculpture for 
Kenneth M. Green, New Paltz, N.Y. 
The piece measures 13!/,” x 15.” 


“CLAY AND GLASS,” an abstract 
panel by Juanita May, Coconut 
Grove, Fla., won one of the three 

equal awards in two-dimensional design. 
The panel measures 17” x 45.” 


JOHN MASON, Los Angeles, Calif, 
shared two-dimensional design honors for 
his six plaques, each 22” square. 


WALL PANEL by Frans Wildenhain, 
Pittsford, N.Y., 31” x 65,” 

also earned a share of the two- 
dimensional design award. 
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YOUR PET IDEA may be worth $10 — if you'll 
share it! Just send a “Letter to the Editor" de. 
scribing one of your favorite techniques for work. 
ing with children. Your letter should be two or 
three pages long, typed double spaced, and should 
be accompanied by two or three clear snapshots 
or sketches. 











Organizing 300 Pupils a Week 


by JOSEPH TAYLOR 


Pomona, New York 


I AM A BEGINNER in the field of teaching cer- 
amics, so what I have to say here may be old' hat to 
old timers. I teach in a New York City junior high 
school and handle 14 classes a week with a 300-pupii 
load—all boys. I have two classes in the morning session 

— the second class troops in while the first storms out. 
Then comes lunch and sometimes a free period (thank 
goodness) after which the third class thunders in. To 
those who have a similar situation, I extend my sympathy. 

Now 300 teenagers can churn up a considerable 
amount of clay dust and cause much mayhem if the 
teacher is not on the ball. The secret to a modicum of 
order is, of course, organization! 

Since it is an impossibility to keep clay off the floor, 
the least we can do is to try to keep it out of our lungs. 
I sprinkle some sawdust, moistened with a little oil (any 
cheap oil will do), on the floor. This not only keeps the 
dust down, but the shuffle of many feet also helps keep 
the floor polished. We don’t sweep up after each class. 
We save this joyful chore for the end of the day. It 
doesn’t look tidy, but neither does caked clay. 

I tried the rotation of monitors system for clean-up. 
It didn’t work. So now at clean-up time—15 minutes be- 
fore the dismissal bell—we stop all work, gather the clay 
around the work table and assign the various jobs (to 
those nearest the teacher). 

This is how we clean a wooden table. Two boys 
scrape the table top with wooden rulers. This clay is 
put into-the dry clay bin. Two more boys follow with 
sponges. Then come two more with clean, damp sponges. 
And they, in turn, give way to two more—each with a 
paper towel to wipe the table dry. 

We have three large tables. At first the boys worked 
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ONE SECTION OF GLAZE BOX 





at all three. This tripled the work and also the super- 
visory problem. We now work in close harmony at one 
large table. The area of operation for the water-splashing 
clowns is therefore considerably narrowed, and the new 
system makes for 60% less disorder at clean-up time. 

A monitor sometimes is stationed at the sink (when 
I think of it) to keep the water carnival to a minimum, 
and to prevent the lazy ones from tossing tools, clay, 
paper towels, etc. into the sink, and to pick up the paper 
towels which are never thrown into the waste basket. 

After trying many ideas to simplify the glazing pro- 
cess, we found the best to be a long box with enamel 
pans for holding the glaze. See the accompanying draw- 
ing for the construction details. The glazing box permits 
spooning, pouring or dipping with little waste or mess. 

In the rear of the room, we built racks for drying 
finished work. The racks are divided into three com- 
partments (see drawing) marked Ist week, 2nd week, 
and Fire. The fire compartment is nearest the kiln, Each 
student is personally responsible for moving his pieces 
each week to the next compartment. Each night I fire 
as many pieces as I can from the fire shelf. This saves 
me the bother of touching 300 pieces to my sensitive 
cheek each week. 

The question which plagues most ceramics teachers 
more than any other is: “What do I do next?” Here 
is my solution to this problem. On the wall, I have three 
charts with the following headings: “What to do when 
starting a piece,” “What to do when a piece is leather 
hard,” and “How to glaze a piece that has been bisque 
fired.” Now, when I hear THAT question, I just point 
to the appropriate chart. And, believe it or not, it works! 

The bell just rang. Here comes the next clas! ® 
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Slip Casting 


. . . using toy balloons 


instead of molds 


N THE NOVEMBER 1956 issue, 

CM carried an article on how to 
drape lace, string and other materials 
which had been saturated with slip, 
around a balloon form. Since then, 
I have tried something new—produc- 
ing objects by pouring slip directly 
over the balloon. 

For this project, regular casting 
slip consistency will be too thin. It 
will run right off the balloon, and not 
build up at all. Instead, you should 


by REINHOLD P. MARXHAUSEN 


use thick slip which is just loose 
enough to pour. If you are making 
your own slip by mixing ‘some clay 
with water, make the slip thick to be- 
gin with. If you have commercial 
casting slip, already mixed, pour some 
in a flat, open pan and allow it to 
stand until it has evaporated to a 
thick consistency (but not too dry!). 
You also can add a few sprinkles of 
Epsom salts to the slip to help thick- 
en it. Epsom salts acts in the opposite 
way as sodium silicate. In other 
words, it is a flocculant, rather than 
a deflocculant. 

Another interesting aspect of this 
technique is that it allows you to use 
a great many slips that will not work 
in molds because of poor release. You 
will find that slips that stick to the 
walls of plaster molds will work with 


no difficulty at all since the balloon 
creates no release problem. 

You can use a slip made from any 
mixture of clay and water—so long 
as it will dry without cracking—for 
this idea. You can build up different 
textures, too, by sprinkling on grog, 
using different colors, building up the 
shape in interesting ways, etc. Many 
other ideas will occur to you as you 
work. You can obtain different colors 
by adding coloring oxides and stains 
to your basic slip. 

The only thing you can’t do, is try 
to lay on different clays and bodies— 
one layer on top of the other. Unless 
they have identical shrinkage, the lay- 
ers will crack and pull away from 
each other during drying. If they 
seem to hold during drying, they will, 
no doubt, crack and separate during 
firing. 

Now, with these thoughts in mind, 
we are ready to begin. Hang a bal- 

(Please turn the page) 
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DRIBBLES on balloon-molded pots can be 
accented with underglaze or by adding 
colorants to the slip. 
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... SLIP CASTING 


loon from the ceiling so that the bot- 
tom touches a plaster bat which is set 
on a table. The plaster bat will hasten 
the drying of the base. The piece will 
dry rather slowly since, unlike a plast- 
er mold, the balloon is non absorbant. 

Pour slip over the balloon, a layer 
at a time. Before applying another 
layer, allow the slip to set (but not 
dry, or it will shrink and crack). Al- 
low the slip to accumulate on the 
bottom of the balloon. This will form 
a base for stability during the working 
process. It can be trimmed off later. 

If the drips and dribbles bother 
you, smooth them off with a sponge. 
Otherwise, leave them on as a part of 
the design. You can even make them 
more prominent by highlighting them 
with underglaze, or by coloring the 
slip. 

When the wall is thick enough and 
the slip begins to set and shrink, let 
a bit of air escape from the balloon 
so the slip won’t crack. When the 
form is strong enough to hold its 
shape unsupported, let out the re- 


pours slip over a balloon 


mold suspended from the ceiling by a string, 


maining air so the object can dry 
from the inside out. If it is an en- 
closed shape, leave the deflated bal- 
loon inside. It will burn out in the 
kiln. 

You will find that this method of 
working with slip allows you more 
flexibility than ordinary slip casting 
in molds since you do not have a 
fixed shape to begin with. It’s up to 
you to determine the final shape! You 
may wish to determine the shape in 
balloon mold, or you may fix it at 
the beginning when you set up the 
shape after the slip-pouring procedure. 

Study your balloons beforehand and 
be sure to look at them in three di- 
mensions. Inflate them so they are 
not too firm, so they can be altered 
in shape by exerting only mild pres- 
sures. This can be done most eéf- 
fectively by fully inflating the balloon 
first, then allowing a little air to es 
cape. Lay the balloons on their sides 
and you will see additional possibili- 
ties for arriving at interesting shapes. 
As with the lace and string techniques, 
the many variations possible are lim- 
ited only by the number of balloon 
shapes available. @ 
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(Continued from page 11) 


Laura Andreson’s L.A. matt glaze is an excellent one. A 
high-lead matt glaze, it is used in the ceramics classes at 
the University of California, Los Angeles. 

I prefer a feldspathic glaze because it can be fired 
in a reduction atmosphere and gives quite good results. 
One of my graduate students at U.S.C. made some brief 
tests of the L.A. matt glaze. This student, Bob Kinzie, 
made percentage additions of various glaze materials and 
fired his test to cone 10 reduction. He obtained excellent 
results. For cone 10 reduction firing, try 5, 10 and 15% 
kaolin; then 5 and 10% magnesium; then 5, 10 and 15% 
barium, or 10% tale, 10% dolomite, or 10% zine. To make 
the glaze glossy, try adding 5 and 10% flint to the glaze. 

Once a student made a mistake in weighing out this 
glaze and doubled the flint. We tried the glaze, and _ it fired 
as an excellent glossy glaze at cone 6. You might try adding 
5 or 10% lead or 5 or 10% zinc oxide to the glaze to lower 
the temperature a little. The recipe for L.A. matt glaze, 
cone 6 oxidation, follows: 


L.A. MATT GLAZE grams 
Potash feldspar 1548 
Flint 168 
Whiting 564 
Zinc oxide 258 
China clay 462 


3000 


This glaze colors well with additions of oxides or 
stains. 

To add specks to this glaze, I use 110 grams of granu- 
lar Illmenite. After the glaze is mixed, screened or ball- 
milled, I add the Illmenite, stirring it with my hand. The 
specks give the glaze a great deal of character. Because of 
the Illmenite in the glaze, it should not be poured inside 
bowls or vases. Since the Illmenite is not properly dispersed, 
the results will be poor. Spray the speckled glaze inside 
a bowl. 

Any one of the L.A. matt colors can be used over 
another color. The coloring oxides—such as red iron, cobalt, 
copper carbonate and manganese dioxide, and the under- 
glazes—such as cobalt blues, titanium blues, blacks, browns, 
and tin vanadium yellows—can be used as paints, in the 
majolica manner, over the white L.A. matt. 

I could be much more specific about the use of this 
glaze, but that would take all the fun out of using it.—F. 
CARLTON BALL. 


I J Would it be possible for you to give me some formu- 
las for making cones—cone 014, for example? 


We don’t know of anyone who has the exact formula 
for cone 014 or any of the other cones except the manu- 
facturers themselves (The Orton Foundation, 1445 Summit 
St., Columbus 1, Ohio). By the way, the Orton Foundation 
publishes a very helpful booklet on cones called, “The 
Properties and Uses of Pyrometric Cones.” It’s available 
free of charge from the Foundation—CM STAFF 





All subscriber inquiries are given individual attention at CM; and, 
out of the many received, those of general interest are selected 
for answer in this column. Direct your inquiries to the Questions 
Editor; please enclose a stamped self-addressed envelope. 
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Acclaimed 


Professionals 
for 
Performance! 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 


only $57.50 


(Shipped complete, 
Less Motor) 


* 


Ideal for school, studio, home use . .. The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you buy, Write B & |... get full, free details; Point- 
by-point, we challenge comparison on QUALITY features .. . 
Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.o.b. 
factory, Burlington, Wisconsin, for only $57.50. 


B&I Mfg. Co. Dept. C. Burlington, Wisc. 


“Originators and Makers of famous B & I GEM MAKERS” 














More Molds 
for 
Creative 
Ceramists 


A-B #87—Cone Flower 
Container — $9.50 — 
1014” x 4” 

B-T #88 — Sculptured 
Base or Candle Holder 
—$6.75—4!/2” x 6” x3!/2” 


C—Shows how the above molds are used in combination— 
the flower container becomes a holder for a trailing plant 
—or a low table arrangement of flowers or fruit. 


Try YOUR hand at it! It's still not too late to enter 
the Bee Basch Creative Mold Contest. See how you can 
combine molds to win valuable prizes. Send now for 
FREE Contest Entry Form. 


SEND 25¢ FOR ILLUSTRATED CATALOGS! 


All molds (c) Bee FOB 

e Sarasota, Fla. Add 10% 

C5iqns for packing, 50c minimum. 
No COD's, please. 


FACTORY & SHOWROOM—21 24 Bee Ridge Rd., Sarasota, Fla. 
MAIL ADDRESS—70 S. Englewood Beach Rd., Englewood, Fla. 
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EARN EXTRA MONEY 
a) AMAZE your FRIENDS 
a e CUT GEMS 

, ¢ MAKE JEWELRY 











si at HOME 


BiG PROFITS CAN BE YOURS with 
this FASCINATING NEW HOBBY. 
It’s easy to get started. 


EX in coin or stamps BRINGS YOU 
postpaid THREE BIG VALUES LISTED. 
Please BE SURE to mention ‘‘DEP’T NUMBER" 
below when ordering. 


@Arn illustrated 120-page book 
on Gem Cutting and Guide to 
“Where To Find Gems" in 48 
states. Cover is in color. 
Catalog on Gems, Jewelry 
Parts, Machinery, Tools and 
Materials for Gem Cutting and 
Jewelry Making. It tells you 
how to obtain our 240-Page 
Hobby Catalog. 
@A bag of Polished Baroque 
Gems—Retail Value $1.00. 
IF NOT SATISFIED, 
return for 75c CASH REFUND. 


— Dealer Inquiries Welcome — 


GRIEGER’S i 


PASADENA, CALIF 





1633 —E. WALNUT ST 





NEW 
ADDRESS 
June Ist 


Larger equipment in larger 
querters. No parking problem. 


Home of White and Red Satin 
Slip. 
Middle Atlantic Distributor 
for: 
PARAGON KILNS 
DRAKENFELD PRODUCTS 


ROGLAZE—The prepared 
Drakenfeld glazes. 


Ask us to put your name 


on the mailing list for 


“RODER RAMBLINGS” 


RODER 


CERAMIC STUDIO 
P.O. Box 116 
500 Broadway, Clifton Hts., Pa. 
Phone: MAdison 3-1123 








When writing to advertisers 








Please mention CM 





28 








Carved Wood Blocks 


(Continued from page 21) 


be afraid of flattening out the design. 
A deeply grooved impression will 
stand up under a good deal of shift- 
ing and placing because contact with 
the dry-wood surface of the block 
stiffens the clay somewhat. Once you 
have the slab placed satisfactorily on 
the mold, you may smooth it with 
a rubber kidney (see photo). and trim 
it to the shape you want. 

If you plan to have feet or legs 
on the piece, you may add them while 
the draped shape rests on the mold 
and the clay still is soft. However, be 
careful not to flatten the design on 
the underside by using too much 
pressure when joining legs. When the 
piece is firm, it may be taken from 
the mold and finished. 

Colored slips and underglazes on 
block-imprinted surfaces create strik- 
ing effects. Variegated glazes or com- 
binations of two colors also are good. 
A contrasting color may be lightly 
brushed on the higher surfaces, cov- 
ered later with a sprayed or brushed- 
on coat of transparent glaze. 

On deeply incised surfaces, an over- 
all coat of underglaze or colored slip 
can be applied and scraped off when 
dry, leaving the indentations filled 
with color—as in the mishima tech- 
nique of decoration. However, if the 
depressions are hollow, do not at- 
tempt this process since much of the 
detail will be lost when the excess 
underglaze or slip is scraped off. 

For the best effects on indented 
surfaces, plan pooling and running of 
glazes in advance. For example, I 
gave one of my pieces two coats of 
gray-blue gloss and then brushed a 
gray-green matt glaze on all the flat 
surfaces of the design. I covered the 
entire underside of the piece, includ- 
ing the legs, with black underglaze 
followed by two coats of clear glaze. 
The finished piece is an interesting 
combination of matt and gloss glazes 
with subtle changes of color. 

Use %-inch white shelving pine 
which has at least one very smooth 
finished side. Cut the wood to the 
approximate size and shape that the 
clay slab must be in order to fit the 
mold. For carving, linoleum or wood 
cutting tools are easiest to work with, 
but an ordinary penknife will do. 

Draw or trace your design on thin 
paper and then trace it in reverse on 
the block. In designing your block, 


keep in mind that. simple, strong, 


light and dark contrasts probably ar 
the most effective. Intricate cesigns 
often are difficult to cut and, in mos 
cases, do not receive soft clay well. 

You will find the cutting or cary. 
ing process much easier if the upper 
surfaces of the design (which will be 
left intact) are solidly inked or pencil. 
ed in. Surfaces to be cut away are 
left bare. 

If you have an assortment o! cut- 
ting tools, you probably will incise the 
drawing lines with a V-shaped tool, 
Then the rest of the cutting may be 
done with a variety of crescent-shaped 
groovers. Since all tool marks will be 
impressed in the clay piece later, pay 
attention to the direction of these 
marks. For most textural purposes, 
grooves should not be cut deeper than 
3g-inch or shallower than '%-inch. 

Anyone can use the wood-block 
technique. The process of rolling soft 
clay over an indented pattern is so 
simple that it takes little experience 
to master it. The technique is avail- 
able to everyone—from the owner of 
an old piece of wood carved in bas- 
relief (unless it is heavily varnished 
to the housewife with a_ springerle 
rolling pin. But, when it comes to fine 
artistic results, the greatest rewards go 
to the real enthusiast who makes and 
cuts his own wood-block designs. ® 





Still Life 


(Continued from page 17) 


(teapot, pitcher and basket) with a 
spreader. Then, with the spreader, 
pack down the two areas at the seam 
to make sure they are evenly joined. 

When all the colors have been laid 
in and the seams joined, place the 
piece near the kiln to dry. Fire only 
a few minutes, until glossy. When 
the piece has cooled, add your sig- 
nature in dark overglaze. 

An 18- or 20-gauge copper plaque 
may be used to frame the piece. | 
used a 5” x 34%” plaque for the dem- 
onstration piece. Then cut four small 
prongs, about 1%” x 1” long, and sold- 
er these to the plaque. Thin copper 
will suffice for the prongs. Also sold- 
er a small copper ring to the back of 
the plaque to serve as a hook. Place 
the enameled still life on the frame 
and carefully bend the prongs over 
it with a burnisher. Now your stil 
life is finished, framed and resdy for 
display. @ 
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(Continued from page 7) 


tube, from running out. Steady the tube with your hand 
as you fill it with plaster. It also is a good idea to brace 
the tube while the plaster sets. As soon as the “heat” has 
gone out of the plaster, peel off the tube immediately. Any 
slip ov cardboard fuzz that adheres to the plaster rolling 
pin can be washed off under the faucet. Ridges, duplicated 
from the tube, can be removed with a knife. After the 
rolling pin has dried, it can be further smoothed with sand- 


aper. 
ed When you are ready to roll out a slab of clay, dip your 
plaster rolling pin in water and moisten it well. You will be 
pleased with its performance. 

—Magda A. Larson, Davenport, Iowa 


Holder for Tiny Pieces 


The top of a clothespin covered with Scotch tape or 
masking tape (sticky side out) and secured by another 
piece of tape, makes an excellent holder for tiny pieces— 


such as jewelry—while decorating. The piece is “stuck” to 
the top of the clothespin while the bottom provides a good 
handle. 

—Mrs. Rosella Jaegers, Prospect, Ky. 


Shrinkage Ruler 


A good shrinkage ruler must have marks that will not 
wash off. You can make such permanent marks by using 
a wood burning tool on a wooden ruler, paint paddle or a 
smooth piece of wood. 

—Bim and Doris Newman, North Babylon, N. Y. 


Rubber Bands for Banding ; 


My hand is not steady enough to apply a neat, straight 
band of color to bisque or greenware. Since I do not have 
access to a banding or kick wheel, I have discovered a 
simple method for achieving even bands of color. I place 
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rubber bands at the desired intervals around the greenware 
or bisque, and then glaze between them. The rubber bands 
can be stretched in straight lines or curved to get the de- 
sired designs. When the glaze is dry, the rubber bands are 
easily removed. 

—James S. Cookston, Baton Rouge, La. 


Dollars for your Thoughts 


CM poys $1 to $5 for each item used in this column. Send your 
bright ideas to Ceramics Monthly, 4175 N. High St., Columbus 14, 
Ohio, Sorry, but we can't acknowledge or return unused items. 
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|CREEK-TURN ORIGINALS 


#583 #584 #585 #580 #586 
Molds are plain surtace—use tools for texturing. 
MOLD #583 Vase 934% Hi — _— $7.00 

584 4 LS i— 8.00 
585 a ae Hi — 5.00 
580 ss 9/2” Hi —- 4.50 
586 se a2." Hi — 5.00 
Double end loop tool for deep carving (as shown) $1.00 


For the best in design 
CREEK-TURN MOLDS 

For unusual textures 
CREEK-TURN TOOLS 

For smart decorator finishes 
CREEK-TURN GLAZES 


See us at the Shows 


CREEK-TURN 





Rt. #38 
Hainesport, N.J. 











WARD'S 


Complete Line of Ceramic Supplies 


For 


SCHOOLS, UNIVERSITIES, INSTITUTIONS, STUDIOS 
AND MANUFACTURERS 


PREPARED GLAZES — GLAZE MATERIALS 
RAW CLAYS — BLENDED CLAYS — MODELING CLAYS 
TOOLS — 


CONES — SPONGES 


PAASCHE SPRAY EQUIPMENT, ETC. 


Send for NEW Catalog 
(Please Mention This Ad) 


5. PAUL WARD, Inc. 


601 Mission Street Box 345 South Pasadena, California 
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Send for your a 
FREE copy of the a 


CRAFTOOLS CATALOG of 
ceramic equipment and tools. 


CRAFTOOLS,. Inc. 


Dept. CM 396 Broadway, New York 13, N. Y. 





SUNNY'S CUSTOM CERAMICS 
Manufacturer’s Representative for 


CERAMICHROME PRODUCTS 


Now! Distributors for 15 items including 
Fairchild’s Molds, Stewart’s of California 
olds and Sculpture House Tools. 


ir Conditioned Studio 
4403-05 nw 7th Ave. Miami, Fla. 











CERAMIC AND CHINA SUPPLIES 
Klein's Roses 
Finest imported china. 


Send for FREE catalog C 
D. M. CAMPANA ART CO. 





442 N. Wells St. Chicago 10, Ill. 





MOSAICS 


in stock for immediate delivery 


ILLIN] CERAMIC SERVICE 
439 N. Wells Chicago 10, Ill. 








Special Discounts 
If you teach ceramics, you are entitled 
to teaching discounts. Write us on your 
school or studio stationery for special 
Teacher's Price Lists. Enclose 3¢ stamp. 
Buffaio Ceramic & Art Supply Center 
437M Franklin St., alo 2, N.Y. 











Feats 


Materials and Equipment ——— 
SPECIAL PREPARED BODIES 
Our business has been expanded to in- 
clude all types of clay bodies—varied col- 
ors for slip-casting, throwing and sculpture. 
Cones 06 to 8 (art ware and stoneware). 
Write for special clay sheet. 
OUR AIM IS QUALITY 


JACK D. WOLFE CO., INC. 
62 Horatio St. N.Y.C., N.Y. 
(WA 4-6019) 

Wholesale and Retail 

















Strictly Stoneware 
(Continued from page 20) 


oxide. This is a powder that is white 
and fluffy and appears to be light in 
weight for its volume. This type of 
zinc oxide is used in zinc white oil 
paint. You can probably obtain small 
quantities of raw zinc oxide from a 
druggist or art supply store. This type 
of zinc oxide and magnesium carbon- 
ate in a glaze will help to make the 
glaze crawl. 

Glazes, especially matt glazes, con- 
taining a great deal of raw china clay 
may tend to crawl. Search through 
your matt glaze recipes, looking for 
one which calls for calcined kaolin. 
Kaolin is calcined to prevent crawl- 
ing, so if you want the glaze to crawl, 
use raw kaolin in its place. Make tests 
to see if the glaze will crawl on firing. 

Perhaps you will want to substitute 
a ball clay for kaolin. Ball clay is 
more plastic, so it will shrink on dry- 
ing and perhaps cause the dry surface 
of the unfired glazed pot to crackle. 
The crackle pattern will induce the 
glaze to crawl. 

As a key to firing a crawling glaze, 
take a box of cone 4 pyrometric cones 
and soak them in water until the 
mass becomes creamy. Glaze a pot 
with this cone 4 material. When fired 
to cone 8, the pot should have an 
excellent stoneware glaze on it. 

This experiment will demonstrate 
what happens when the firing tem- 
perature is altered. At cone 8, the 
glaze is smooth and perfect. At cone 
3, the glaze is just beginning to fuse. 
At cone 4, the glaze should be ready 
to begin shrinking into a beaded sur- 
face. Somewhere around cone 5 or 6, 
the glaze may crawl. At cone 7, the 
glaze would be slightly immature. 

A glaze that is just mature at cone 
10 may begin to crawl at about cone 
7. At best, this is a crude guide for 
every glaze reacts differently. 

For another test, try to make a 
cone 10 matt glaze more refractory 
by adding clay. Mix 1,000 grams of 
the matt glaze and screen it (dry) 
through a 60 mesh screen. Divide the 
screened glaze into five paper bags, 
each containing 200 grams, and num- 
ber the bags. To bag #1, add 5% 
ball clay; to bag #2, 10%; #3, 
122; #4, 15%; #5, 171%. 

Screen the glaze in each bag again 
through a 60 mesh screen and return 
the glaze to the bag. Now test each 
of these five glazes at cone 10. Some 
of these glazes, when the right per- 


centage of clay is added, definitely 
will crawl. 

To experiment even further, it wil] 
help if you make some draw tiles as 
follows: With a rolling pin, roll out 
some clay on a piece of dry cloth, 
Then roll the clay around a broom. 
stick and seal the joint. When the 
clay becomes firm, remove the broom. 
stick and slice the hollow tube of clay 
into many doughnut-shaped pieces, 
Now, bisque fire these doughnuts. 

Mark 10 doughnuts with number 
from 1 to 10, and glaze all of them 
with the same glaze. When you fire 
your kiln, line up the glazed dough. 
nuts, one behind the other on the 
kiln shelf just opposite the peep hole, 
(Be sure the doughnuts will pass 
through the peep hole.) 

If you use a cone 10 glaze, draw 
the first doughnut from the kiln at 
cone 4. Use a long piece of heavy 
iron wire, heavier than clothes hanger 
wire. Make a small hook on the end 
of the wire. Insert it through the 
peep hole, hook #1 doughnut and 
withdraw it from the kiln. Record the 
temperature on the pyrometer. With- 
draw the remaining doughnuts at 
cones 5, 6, 7, 7Y2, 8, 8Y2, 9, 9Y and 
10. Allow them to air cool, and re- 
member to record the temperature 
at each withdrawal. (You may wish 
to practice withdrawing doughnuts 
while the kiln is cold.) 

This series of draw tiles or dough- 
nuts should tell the story of the melt- 
ing stages your glaze went through. 
Perhaps one or two of the doughnuts 
have a crawled glaze. Try this test 
on several glazes and you will learn 
a great deal about crawling. When 
you have completed this series of 
tests, you should have found at least 
one excellent crawling glaze. ® 
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WATCH OUT FOR THAT CLOISONNE JINX! 


The technique of cloisonne [pro- 
nounced cloy-zo-nay] seems very im- 
pressive. It must be! Why is it that 
whenever you mention to someone 
that you have something to do with 
enameling, they bounce back respect- 
fully with, “Oh, cloisonne!” 

Countless articles are written on 
how to do cloisonne; and beginners 
are deeply hurt when you don’t start 
them off right away with a cloisonne 
masterpiece. And all of us, whether 
new or experienced in the technique, 
feel very good and warm inside when 
we have produced a good cloisonne. 

Why all this glamour? I don’t 
know. I’m really not too keen on 
cloisonne. It’s a little sleek for my 
taste, and pedantic when done as it 
should be. A_ traditional cloisonne 
should have an absolutely smooth 
and level enamel surface with an 
intricate design, every detail of which 
is surrounded by a thin wire frame. 

Well, to get this level surface with 
all the wires filled in and the colors 
ground and polished until the piece 
is as smooth as a skating rink for 
Sonja — that needs patience, . my 
friends, endless patience and elbow- 
grease. That might be the secret — 
virtue victorious! 

Remember the Chinese cloisonne 
ash trays that we used to get in the 
dime store? The reason for their 
beauty and low cost has nothing to 
do with enameling, but with oriental 
patience. I have not yet seen a 
cloisonne piece, of mine or anyone 
else’s, as perfect as one of these 
oriental pieces. We are too fond of 
short cuts. If we enclose parts of our 
design with wires that are higher 
than the level of the enclosed en- 
amel, it is still a cloisonne—or is it? 

In my very first column for 
Ceramics Montuiy I said that 
Many people write about a single 
technique in many different ways. 
Many roads lead to Rome. I am not 
to say what is right and what is 
wrong. I’ll just tell you what works 
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best for me with the hope that it will 
help you too. 

You probably have heard about a 
method for soldering the wire en- 
closures directly to the copper before 
the enamel is filled in. That is, of 
course, very tedious. Most of us, lack- 
ing the oriental patience already 
mentioned, prefer the other method 
— fusing the wire frames to an al- 
ready fired enamel background. 

This is a relatively easy method, 
but it still provides many traps for 
the unwary beginner to fall into. Let’s 
talk about how to avoid them as I 
describe the procedure from begin- 
ning to end. 

First of all, this method is foolproof 
only on a more or less flat back- 
ground. So, if you want to get in- 
volved with a vase or something of 
that sort, just solder, solder, solder 
or you will suffer. 

Plan your design so the individual 
pieces of wire are not too long. Long 
pieces warp and come off the enamel. 
Use rectangular silver or brass wire. 
If you use copper wire, you will have 
to get rid of the firescale which forms 
after each firing. 

Now, take a flat or slightly con- 
cave or convex copper base and apply 
a thin coat of enamel. Thin coat, that 
is trap #1. If the coat is too heavy, 
your wires might sink so deeply into 
the background that they disappear 
and then—good-bye to them forever. 
Fire that background. 

When the background has cooled, 
sift on another very thin layer of 
enamel, but do not fire this layer. 
Forgetting to apply an unfired layer 
constitutes trap #2. The unfired 
enamel helps the wire to fuse with 
the background. 

Holding your wire frames with 
tweezers, dip them into a gum solu- 
tion and place them where they be- 
long on the prepared enamel back- 
ground. This done, warm up the 
object until all the water in the gum 
(Continued on page 34) 








ARE YOU 
BUMFUZZLED? 
RELAX!!! 


ALL YOU NEED IS A HOBBY 


Your best headquarters for: 
CERAMICS 
COPPER ENAMELING 

& MOSAICS BY TYLART 


iS 


the ° 
Kvtlarriaon Studios 
(the house of glazes 
the usual and unusual) 


8744 W. McNichols, Detroit 21, Mich. 
Phone UNiversity 2-9222 


Manufacturers of: 


VELVA-PLY—the best ceramic 
glaze. SWISH—the non-smoking 
binder for copper enameling that 
eliminates all pre-cleaning. Dis- 
tributors for: KINGSPIN DECO- 
RATING WHEELS. 


Write Dept. CM—S5 for prices 
and list of other products. 



























Rooster 
and Duck Heads, 
Salt and Pepper 
#439, 3”H. $4.50 


Penneie, 
Salt and Pepper 
#435, 3”H. $4.50 


Molds for 20 
new items from 
original Lud- 
wig Schmid 
Models’ in 
stock. 








Visit our booth 
at the Ceramic 








Poodle, modern ghew. Asbury 
#432, 7”H. $10.50 May 8-11. 








Complete catalogue and Price List, 
$1.00, refunded with first mold order. 


dai Schmid 


model and mold shop 


Open daily 8 A.M. to 5 P.M 
(except Sunday). Phone: EX 3-4363 
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A CRAFTS VACATION 


* 

“mn ermont 
FLETCHER FARM CRAFT SCHOOL 
LUDLOW, VERMONT 
June 30—August 22, 1958 
Two week courses in Ceramics, 
Jewelry Decoration, Weaving and 
other crafts.—Write for catalog to: 
Society of Vermont Craftsmen, Inc. 
Dept. 3 Bristol, Vermont 








COLUMBUS, OHIO 
Greenware — Slip — Glazes — Underglazes 
Sub-Distributor: American Beauty Glazes 
Dealer: Ez-Flo and Gaiaxy glazes; Fiesta 
Mi-glaze and Wrought Iron Stains; Tru- 
Fyre Underglazes 
Custom Firing (porcelain and ceramic) 
Instructions in Glazing, Underglazing, Hand 
Building 

GRA-ZLE CERAMICS 
348 Yarmouth Lane TR 8-3274 











P. O. Box 1066 Jacksonville Beach, Fla. 





MARC BELLAIRE 


will be conducting classes at our Studio 
May 16, 17, 18 — Fri., Sat., and Sun. 
Register now! 

Chris Johnson's Ceramics 
165 E. College Ave. Phone TU 2-3558 


Westerville, Ohio 











MOLDS MOLDS MOLDS MOLDS 


Molds by: Al Schoellkopf, JM Treasures, House 
of Art, Holland, Schmid, White Horse, Creek- 
Turn, Coulton, Pieper, Hobby Heaven, Bell, and 
Dolly’s. 

MAYCO eSYMPHONY eDUNCAN PRODUCTS 
X-ACTO CERAMIC TOOLS give added skill. 
GAY GLAZE — it enas costly failures. 
Send for literature. 

DABBLER’S CERAMIC SUPPLIES 
740 Kearny Ave. Kearny, New Jersey 





NORWEST NOVELTY 


32480 NORTHWESTERN HWY. 
FARMINGTON, MICH. 
MA. 6-6003 


Distributor for Re-Ward Products 
Open Sunday — Closed on Monday 








Inquire About Our Mosaic Tile Kits 
#1 includes 3 molds, 5 glazes, grout, ad- 
hesive, kiln, 24” diam. table, 
$47.90 value sere 5: bore SN 
#2 As above but without table, 
8 Ln Saree 
#3 Same as #2 but without kiln, 
Re Sree 
10% Handling. Shipping collect 
Distributor of: 
Petras Molds, Creek Turn Molds & Glazes, 
Reward Colors, Mayco Colors, Norman 
Kilns, Paasche Air Brush, La Fleur Stamps 


CERAMIC STUDIO WORKSHOP 
8027 Frankford Ave. Philadelphia 36, Penna. 
Dealerships Invited 














Mrs. Holst continues her discussion of 
lustres, picking up where she left off in 
March.—Ed. 


Unusual effects can be obtained by 
covering metals with lustre. The re- 
sults are metallic bronzes in many 
colors, depending upon which com- 
binations are used. One would not 
want too much of this sort of thing, 
but it is different for banding and 
block patterns on ornate objects and 
for the bases of figurines. Try opal, 
carmine, turquoise, rose, thin ruby 
and thin gold for a variety of bronze 
effects. 


CoMBINED WITH MINERAL COLORS: 
The lustre should be finished first 
when it is to be used only as a back- 
ground for a design in mineral colors. 
Fresh painting with mineral colors 
cannot be done next to unfired lustre. 
It is possible to do a painting, fire 
it, and then cover the whole with 
one of the very light iridescent lustres; 
but a painting done over the lustre 
is much prettier. Such designs should 
be subtle in quality. For instance, 
very thin washes of colors in a natu- 
ralistic spray of blossoms, The paint- 
ing should be translucent enough so 
the lustre shows through. Pearl and 
opal are the best to use for this sort 
of foundation. The darker colors in 
lustres form a heavier film on the 
glaze which makes impregnation of 
the mineral colors difficult. 

The brilliant colors in lustres are 
used more as backgrounds for con- 
ventional and contemporary designs 
that are done with the mineral colors 
when it is possible to place the lustre 
around the design and not under it. 
Artistic results can be obtained from 
a combination of lustres and matt 
colors—the high gloss of the lustre 
contrasting artistically with the dull, 
soft surface of the matt. This type 
of combination is best used for con- 
temporary designs and banding. 


CoMBINED WITH ENAMELS AND 
Ratsep Paste: For a choice of tech- 
niques, enamels and lustres are the 
most appropriate combination. Of 
course, the lustre is finished first and 
the enamels are applied for the last 
firing. The enamels can be laid over 


to Use LUSTRES 


part 6 


by ZENA HOLST 


the lustre—not necessarily on areas 
left free of lustre. 

I have previously explained that 
frosted lustres are ordinarily not pleas. 
ing to one’s fancy, but there is one 
exception that is different and ex. 
quisite if deliberately frosted as a 
background for an enamel decoration, 
It is Satin lustre. Use cone 018 to 
frost an application of Satin lustre on 
art body, an overfiring. It will look 
like the soft sheen of satin with iri- 
descent highlights. Hold the enamel 
firing to cone 019. Raised paste de- 
signs on lustre, used with enamels or 
alone, are quite elaborate and appro- 
priate for ornamental objects. 


Opaque Foundations 

Opaque color effects can ‘be 
achieved by groundlaying or tinting 
with a mineral color, firing it, and 
then covering it with white, pearl or 
opal lustre. This is not always satis- 
factory as some color foundations are 
better than others. Sometimes the 
lustre will lose its brilliancy and 
change to a soft sheen. Over some 
colors it may give a metallic effect. 
Again, variance in results may be ex- 
actly what you’re looking for, and 
nothing seems impossible with lustres. 
Lustres are truly luminous over color- 
ed glazes and also over colored ware 
when the color has been either in- 
stilled in the body or applied with 
engobes. Much decorating is being 
done with lustres on the overglaze 
firings of pieces that have underglaze 
designs. Lustre on bisque ware seldom 
is satisfactory, but it is possible. How- 
ever, the finish is entirely different 
than that achieved on glazed ware 
and it is not predictable. 


Marbleizing and Resist 

Much could be said about marble- 
izing and resist techniques. Each of 
these mediums vary in properties and 
ways of use respectively according to 
the manufacturer. So it is best for me 
to advise you to follow the instruc- 
tions furnished with each. Marbleiz- 
ing produces a mesh or crackle pat- 
tern in the lustre. The rules for using 
resist (masking out designs) are the 
same as for its use with the precious 
metals. 

(To be Continued) 


CERAMICS M’ \NTHLY 








owe a+ @& 


rs @& 


people, 


B Angelo C. Garzio, assistant profes- 
sor of .rt at Kansas State College, re- 
cently shared top honors in the Sixth 
Miami National Ceramics Exhibition 
with Paul Soldner of Claremont, Calif. 
and Donald H. March of Grand Rapids, 
Mich. (Their winning pieces are pic- 
tured on the front cover and in “Show 
Time.” ) | 

From September 1956 to May 1957, 
Mr, Garzio was a guest artist-potter 
at the Arabia Pottery in Helsinki, Fin- 
land. His work there culminated in 
a one-man exhibition of his pottery at 
the Arabia showroom in downtown 
Helsinki. This exhibition was the first 
of its kind ever held by an American 
potter. He now teaches ceramics and 
crafts at Kansas State College. 


LEACH EXHIBITION: Beginning on 
May 15, the Walker Art Center in 
Minneapolis, Minn., will feature an ex- 
hibition of pottery by the famed 
Bernard Leach. One of the most 
authoritative living potters, Mr. Leach 
was born in Hong Kong in 1887 of 
English parents. Educated in England, 
at the age of 21 he returned to Japan 
where he worked as a potter for 11 
years. He studied with Shoji Hamada, 
the distinguished master potter, and 


BERNARD LEACH is shown at work in his 


studio. Selections of Mr. Leach's pottery 
comprise an exhibit which is currently touring 


this country. 


became a sensitive and accomplished 
potter as much Eastern in his thinking 
and attitude toward art as was possible 
for a Westerner. 

Mr. Leach’s best pots are inspired 
by Chinese and Korean art. He does 
not copy, but rather seems to combine 
the “spirits” of East and West in his 
work. He believes there is a living 
beauty in the shapes of old Chinese 
ceramics. “It is not without reason,” 
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Places & things 


he says, “that the important parts of 
pots should be known as foot, belly, 
shoulder, neck or lip; or that curve 
and angle should often be thought of 
as male or female.” 

He also has said that “we may hope 
to find in good pots those innate quali- 
ties which we most admire in people. 
It is for that reason that I consider the 
mood or nature, of a pot to be of first 
importance.” 

His philosophy of pottery was pub- 
lished in a book well-known to potters, 
teachers and students of pottery — “A 
Potter’s Book.” 

More than 100 pieces of Mr, Leach’s 
pottery are included in the exhibition 
which currently is touring the United 
States. Both major examples of his 
work and pottery for everyday use are 
included in the exhibit. 

From the Walker Art Center where 
it closes on June 30, the exhibition will 
travel to the West Coast for showings 
in Portland, Ore., San Francisco and 
Pasadena, Calif. 


NIAGARA FALLS HOBBY SHOW: 
The annual hobby exhibit of the 
Niagara Ceramic Guild will be held 
May 24-25, at the Whitney Avenue 
Adult Education Building, Eighteenth 
St., Niagara Falls, N.Y. Based on 
“Variations as a Theme,” the show will 
be open from 1 p.m. to 9 p.m, on Satur- 
day and from 1 p.m. to 5 p.m. on Sun- 
day. Mrs. Arthur Stipp is chairman of 
the 1958 show, and Mrs. Arthur 
Kavanaugh is publicity chairman. 


NEW JERSEY FESTIVAL: The New 
Jersey Creativity Guild will sponsor 
its Second Annual New Jersey Arts 
and Crafts Festival May 22-24, in 
Mount Holly, N. J. Competition is open 
to all New Jersey artists and craftsmen 
and all graphic media and crafts are 
eligible. 

The festival will feature 
guests, opening ceremonies, lectures 
and demonstrations, For information 
concerning booth rentals, single entries, 
individual exhibiting data and dead- 
lines, write the New Jersey Creativity 
Guild, 77 Union St., Medford, New 
Jersey. 


special 


UTAH HOBBY SHOW: The Ceramic 
Arts Association of Utah will hold its 
fourth annual hobby show May 17-18 at 
the Women’s Building at the Salt Lake 
County Fairgrounds, Murray, Utah. 
There will be displays of work by 
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World’s finest 


TILES 


For Decorating 
Superb English - Tiles, bisque or glazed, 
6” x 6”, they’re perfect for pleasure . . . 


or profit. 
ALSO AVAILABLE 
@ TRIVETS, black @ WOODEN 
iron, rubber-foot- FRAMES 
ed, for : and 2 @» TILE BACKS and 
ERS 


tiles 
@ WROUGHT IRON HANG 
FRAMES 





Write for FREE Descriptive 
Price List No. C5 
SORIANO 
CERAMICS, INC. 
Long Island City 5, N. Y. 








Duncan's E-Z Flow © Paragon Kilns ¢ 
China Paints, Brushes, Sponges, Tools, 
Molds, Porcelain Slip, Clays, Art 
Books © Large Selection of Greenware 


FRANCOISE CERAMICS 


Instruction No Catalog 








113 - 49th St. So. St. Petersburg, Fla. 





studio 
owners 


PYou can make extra dollars by selling 
isingle copies of CERAMICS MONTHLY 
jand taking subscriptions on a commission 
basis. WRITE to: Circulation Dept. 
Ceramics Menthly 
4175 N. High St. + Columbus, Ohio 


Mary Grohs Ceramic Decals 

P.O. Box 34 West Orange, New Jersey 

One of the largest decal none in the East 
Decals & Jewelry 
Decal Illustrated catalog 50c 
Jewelry Finding & medallion catalog 25c 
Gold & Lustre instruction Book $1.00 

SPECIAL: 

Sample $3.00 pkg. decals only $1.00 





MOLDS ONLY 


New Retail Price List & 
Catalog 50c. New Molds 


PIEPER POTTERY 








324 Passaic Ave., West Caldwell, N.J. 


_Kingspin 
Knurled Stem 
Height Trimmer 
Will Not Rust 

Only $8.00 
(In Aluminum—$7.00) 


See your dealer or 
distributor or write: 


Gilmour Campbell 
14258 Maiden 








Heavy Kinalloy 
HAND WHEEL 


Dept. C-5 
Detroit 13, Michigan 





SAY YOU SAW IT 
in Ceramics Monthly 
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Don't miss the 


CM SPECIAL 


"OVER 
the 
SUMMER" 


Issue 


Coming Next Month! 
(See page 2 for details on this 
EXTRA THICK, SPECIAL issue!) 














ART-CRAFTS SUPPLIES, INC. 
Distributor for 
Paragon—Duncan—Drakenteld 
Crattool—Bergen Brush—Hotpack Kilns 
Perma-stain—Bee Basch and Laver Molds 
General Ceramic Supplies 
180 NW. 62nd St. Miami, Florida 
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CERAMICS 
Instruction—Supplies—Firing Finished and 
Greenware. Distributor REWARD @ DOBE 
GLO & WILLOUGHBY PRODUCTS. 

HAZEL HURLEY STUDIO 
830 Warren Ave. Downers Grove, Ill. 
Call WO 8-0719 


00 02244444444444444444444 
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Cemplete Supplies 


MOSAICS * CERAMICS 
COPPER ENAMELING 


Thurston Studio 








3327 N. High St. Columbus 2, Ohio 








COPPER ENAMELING SUPPLIES 
JEWELRY FINDINGS 
and SETTINGS for CERAMICS 


JEWEL UP YOUR CERAMICS! 
Bergen has all the decorating supplies 
you need... the finest lights for your 
Ceramic Christmas Trees, Rhinestones, 
Pearls, Boutiques, etc. Plus many new 
items for Ceramics and Enameling. 
FULL DEALER DISCOUNT AVAILABLE ON ALL 
ITEMS © GET ON OUR MAILING LIST TODAY! 
New Giant Size 112 page catalog 25c 








BERGEN ARTS & CRAFTS 


7th AVE.eMIAMI*FLA. 


Dept. CM 300 S.W.| 





Enameler’s Column 
(Continued from page 31) 


solution has evaporated. If you neglect 
the warming up business, you fall 
into trap #3. The water will boil up 
in the kiln, making the wires jump 
away from their seats and land where 
the steam sends them. This does not 
necessarily mean that this is the place 
you want them. So warm up the 
piece first; then fire it. 

Have a spatula or other flat, light 
instrument handy and—the moment 
the piece is out of the kiln—swiftly tap 
down the wires lightly. This can cre- 
ate a lot of traps: If you press down 
too hard, you can bend the wires or 
make them sink too deeply into the 
enamel. If you wait too long and the 
piece has cooled too much, you can 
not only bend the wires but you can 
also crack them right off the piece. 
So watch your step! 

When you have tapped the wires 
down, while the piece is still hot, put 
it back into the kiln for another firing 
and complete fusing. If you have very 
heavy wire and some ends still are 
sticking out, repeat the tapping and 
refiring. 

Allow the piece to cool, and then 
begin filling in the enclosures with 
enamel. If you have narrow or point- 
ed areas in your design, be sure to 
pack these tight with enamel. Use a 
sharp metal point or a needle. And 
you have avoided another trap! If 
you neglect to pack these areas, they 
are liable to be lower than the rest 
of the enamel when fired. Or they 
might break open when the enamel 
is ground smooth later on. Uneven 


distribution makes pinholes, or large; 
ones, come up later when you think 
your masterpiece is finished. 

When all the cloisons are filled ip, 
warm up the piece and fire. Repeat 
the filling-in and firing until the en. 
amel reaches the level you want. Now 
this is the point where some enameler 
part from those who want to doa 
traditional cloisonne, and. cal! it a 
day. They polish the wires, or they 
don’t, and the piece is finished. 

The others go on, untiring, and re. 
fill and refire until the enamel js 
slightly above the level of the wires, 
hiding them. And now they stan 
grinding—first with a course Carhbor. 
undum stone until the wires show 
through the enamel, and then with 
a finer one, and then with the finest 
one so there are no scratches. 

If you have a polishing wheel . ,. 
oh, boy! You can buff it to a satin 
smooth sheen that is much more ele. 
gant than a high gloss. But, if you 
haven’t got a polishing wheel and you 
have ground the piece so that the 
wires show evenly all around, wash 
it under running water until there 
is no trace of dust on it, dry it, warm 
it up and fire it just long enough to 
get the gloss back on the enamel. 

Not rinsing the dust off, not drying 
the piece, not warming it up, and 
firing it past the glossy point can fur- 
nish so many traps that I haven't the 
breath left to talk about them. So do 
all the things I have told you about 
here, and you will have a_ better 
guardian angel than I. @ 


s 





Ceram-Activities | 
(Continued from page 33) 


Utah hobbyists, professionals, teachers 
and their students. Demonstrations will 
be held every hour on May 17; and 
the Association will sponsor a tea from 
2 to 5 p.m. on May 18. Door prizes also 
will be awarded on both days. Show 
hours are 11 a.m, to 8 p.m. 


BADGER HOBBY SHOW: The Second 
Annual Ceramic Hobby Exposition will 
be presented by the Badger Ceramic 
Association on May 24-25 at the 
Wauwatosa Recreation Center, 1155 N. 
73rd St., Milwaukee, Wis. 

The Wauwatosa Recreation Building 
is three times larger than the building 
in which last year’s show was held. 
According to Bernice Naraus, secre- 
tary, the Association again is looking 
forward to a large crowd. 


“At our show last year, we had a 
line four abreast and a block and 
a half long, waiting to get into the 
show pavilion,” she writes, “These 
people waited in line up to an how 
and a half to get into the building, as 
few would leave to make room for 
more.” 

However, in addition to a larger 
building, this year the show will run 
for two days instead of one to help 
accommodate the crowd. Show hours 
are from 4 to 10 p.m. on May 24, and 
from 1 to 8:30 p.m. on May 25. 


NEW MEXICO POTTERS: A newly 
organized group of ceramists, called 
the New Mexico Potters, recently held 
its first exhibition in Albuquerque, in 
conjunction with the New Mexico Art 
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POTTERY from the first exhibition of the New 
Mexico Potters in Albuquerque. 


League. Several pots from the exhibit 
are illustrated. 

Presently affiliated with the New 
Mexico Art League, further affiliation 
is anticipated when the New Mexico 
Potters complete their organization. 
Mrs. Ann Koogler is chairman of the 
potters group, and Kathryn Pelphrey 
is secretary. 


SCHOOL FOR TEACHERS: Free 
classes in the use of ceramic equipment 
and materials will be available to a 
limited number of teachers at the Har- 
rop plant in Columbus, Ohio, this sum- 
mer. 
Qualified 


arts and crafts teachers 


are invited to apply for this instruction. 
The entire emphasis will be on “how 
to do it,” so that each teacher can take 
new experiences and abilities back to 
the classroom next fall. 

Instruction is free, but advance res- 
ervations are required. Write to Harrop 
Electric Furnace Division, Harrop Ce- 
ramic Service Co., 3470 East Fifth 
Ave., Columbus 19, Ohio. 


CRAFTSMEN’S COLONY: As part of 
the development of Washington County 
as a tourist-recreation area, a new arts 
and crafts center is growing in Quoddy 
Village, Maine. 

Professional craftsmen, skilled in 
ceramics, leather work, jewelry mak- 
ing, weaving and other crafts, can 
rent a shop in the Administration 
Building and find a home or apartment 
nearby. The Administration Building 
contains 52 individual workshops in ad- 
dition to a theater, radio station and 
art school. One wing of the building 
will house a permanent exhibit of prod- 
ucts manufactured in Maine. 

Located on the Maine _ seacoast, 
Quoddy Village is a part of Eastport, 
the eastern-most city in the United 
States. Barely 20 miles by land from 
the Canadian border, it faces Camp- 
bollo and Deer Islands, both of which 
belong to New Brunswick. 

An illustrated folder describing the 
project is available from the Passama- 
quoddy Bay Co., 814 Statler Office 
Building, Boston 16, Mass. 


Itinerary 
(Continued from page 10) 


Oulo, AKRON 

through June | 

The 35th Annual May Show by artists 
and craftsmen of the Akron area at the 
Akron Art Institute. ; 


Oxo, CLEVELAND 

May 14-June 22 

The 40th Annual Exhibition of Work by 
Cleveland Artists at the Cleveland 
Museum of Art. Crafts included. 


Onto, KENT 

May 18-June 8 

“Good Design in Switzerland,” a Smith- 
sonian Institution Traveling Exhibition 
at the School of Architecture, Kent 
State University. 


Onto, CoLuMBUS 

through May 20 

The 11th Annual Exhibition of Contem- 
porary Crafts, an invitational show of 
Ohio craftsmen, sponsored by the Beaux 
Arts Club at the Columbus Gallery of 
Fine Arts, 


Onto, ToLEDO 

May 4-25 
The 40th Annual Exhibition of Toledo 
Area Artists at the Toledo Museum. 

Ontario, (CaNapa), Orrawa 

May 11-31 
“Twelve 


Scandinavian Designers,’ a 
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Smithsonian Institution Traveling Ex- 


hibition at the Design Center. 


OrEGON, PoRTLAND 

through May 31 
Invitational exhibition of Ceramic Sculp- 
ture at the Oregon Ceramic Studio, 3934 
S. W. Corbett Ave. 


Texas, AUSTIN 

May 5-June 3 
Spring Exhibition of the Texas Fine Arts 
Association at Laguna Gloria Art Gal- 
lery. Crafts included. 


WEsT VircINIA, HUNTINGTON 
through May 25 
“Exhibition 80” at the Huntington Gal- 
leries. Sculpture and ceramics included 
in the exhibit. 


WIsconsIn, ASHLAND 

May 8-16 
“Fiber, Clay and Metal, 1957,” a travel- 
ing show composed of outstanding pieces 
from the recent Saint Paul Gallery ex- 
hibition, at Northland College. 


WISCONSIN, MILWAUKEE 

May 24-25 
Annual hobby show of the Badger Ce- 
ramic Association at the Wauwatosa Re- 
creation Center, 1155 North 73rd Street. 





Model Ceramics 


MANUFACTURERS OF: 


Kilns 
Clay 
Slip 
Write for Catalog—Wholesale & Retail 


764 N. MAIN ST. AKRON, OHIO 
Re-Ward Distributor 











Ceramics-Mosaic 
Copper Enameling 


of materials & 


plete source 
equipment. Fully illustrated 


INSTRUCTIVE CATALOG 


requested on school letterhead 


(others 25c) 
TEPPING STUDIO SUPPLY CO. 


rofessional staff 


P 
3517 Riverside Dr, Dayton 5, Ohio 


rowaht Loon Table 


For Mosaics and Tile 
ILLINI CERAMIC SERVICE 
439 N. Wells, Chicago 10, III. 





CERAMIC DECALS MADE-TO-ORDER. For 
firing on any ceramic surface—including enam- 
eled copper. Drawings, poems, prayers, sayings, 
emblems, trade marks, signatures, etc. etc. 
Anything that can be photographed, including 
portraits, buildings or scenes. One color rendi- 
tion. One or many decals. Send for our free 
hooklet which gives full details. 


BATTJES PHOTOCERAMIC DECALS 
1453 Lyon St. N.E. Grand Rapids 3, Mich. 








The Famous 


KLOPFENSTEIN 
POTTER'S WHEEL 
Write for FREE information 


H. B. KLOPFENSTEIN & SONS 


R.F.D. #2 Dept. A Crestline, Ohio 








Contact Trinity 


for Superior 


CERAMIC - PORCELAIN 
CLAYS 


Crinity CERAMIC SUPPLY 














Remember 


to mention Ceramics Monthly 
to suppliers 
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Wo BRUSH HEADS 


ARE BETTER THAN ONE 





SENSATIONAL 
Double Feature 
for Feature Painting 


Dealers-Teachers! 
Write for FREE Catalog 


BERGEN BRUSH SUPPLIES 


Dept. K Lyndhurst, New Jersey 









Veining 


Outlining 











KILN KITS 


and build your own, at 
low cost. Easily assem- 
bled at home. Safe, ef- 
ficient, low operating 
cost. Plugs into any 
110v double outlet. 
Write for literature 
and “Questions & An- 
swers = Kiln Build- 
ing.’ M. BUELL 
HENS. Box 302, —— 
Oak, Mich., Tel. 
2-4298. 


Buy BUELL 











MARC BELLAIRE 
Will be teaching the latest techniques 
in underglaze colors. 
JUNE 11-12-13-14 
Register early — classes filling rapidly 
JEAN LEONARD 
96-24 Corona Ave. 15 E, ya A 
rona, N. Hartsdale, N, Y. 
HA 6-4126 WH 9-4131 








SEELEY’S CERAMIC SERVICE 


Let us heip you with your ceramic needs. 
We have a complete line of school supplies 
and equipment: slips, clays, colors, kilns, 
wheels, tools, brushes, sprayers, pens, and 
books. Free catalogues to schools and ce- 
ramic teachers: Ceramic-Molds Enameling. 


7 ELM STREET, ONEONTA, NEW YORK 








5th annual 


York State Craft Fair 


August 21, 22, 23, 1958 
Ithaca College, Ithaca, New York 
Films @ Demonstrations @ Exhibits 








Back Lnsucs of (ES 


The following back issues of Ceramics 
Monthly are still available at sixty cents 
per copy (Ohio residents add 3% sales 
tax). We pay oe 


October, December 
September, No- 


July, August, 


March, July, August, 
vember, December 


1955 
May, July, August, October, November, 
December 


1956 
May, June, July, August, October, 
December 
1957 
April, May, June, July, August, Sep- 
tember, October, Ms mber 
5 


February, April 
Please send remittance (check or money 
order) with list of back issues desired. 
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4175 N. High St. Columbus, Ohio 
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fissures through which the underlying 
color can be seen. 

According to the manufacturer, 
only one heavy coat of Hesitation is 
needed, and it can be used on either 
greenware or bisque. The new glazes 
are available in light green, sky blue, 
golden and brown as well as black 
and white. 

For additional information and 
prices, write to Mayco Colors, 10645 
Chandler Blvd., North Hollywood, 
Calif. 


Scotch Primer 


A new product has been developed 
by Re-Ward which, according to the 
manufacturer, eliminates the necessity 
of bisque firing green ware before 
glazing. For years ceramists have 
bisque-fired green ware before glazing 
to prevent pin holes, bubbling or 
crawling. 

The manufacturers of Scotch Pri- 





mer claim all the benefits of two 
firings are retained by simply coating 
green ware with this product and 
firing only once. In the photograph 
above, the ash tray on the right was 
untreated. The ash tray treated with 
Scotch Primer shows no evidence of 
pin holes or bubbling. 

Scotch Primer is available in four- 
ounce, pint and gallon sizes. Further 
details may be obtained from the 
manufacturer. 

Re-ward Ceramic Color Mfrs., Inc., 
1985 Firestone Blud.,-Los Angeles 1, 
Calif. 














Aedvertiven Guta 


May 1958 
Art-Crafts Supplies 34 
B & | Mfg. Co. 27 
Basch, Bee, Designs 27 
Battjes Decals 35 
Bergen Arts & Crafts 34 
Bergen Brush Supplies % 
Buell Kilns % 
Buffalo Ceramic Supply Center 30 
Campana Art Co., D.M. 30 
Campbell, Gilmour 3 
Cederborg, Nils, Associates 6 
Cerami Center 4 
Ceramichrome Laboratories 7 
Ceramic Studio Workshop 32 
Craftools, Inc. 30 
Creek-Turn Pottery 29 
Dabbler’s Ceramic Supplies 32 
Drakenfeld : - 
Duncan Ceramic Products ... 5 
Fletcher Farm Cratt School 32 
Francoise Ceramics 33 
Gra-zle .. 32 
Grieger’s Inc. 28 
Grohs, Mary, Decals 33 
Harrison, the Kay, Studios 31 
Holland Mold Shop 5 
Hommel, O. 3 
House of Ceramics 7 
Hurley, Hazel, Studio 34 
illini Ceramic Service ... 30, 35 
Johnson, Chris, Ceramics 32 
Kiln-Gard 32 
Klopfenstein Wheels 35 
L & L Mfg. Co. Cover 2 
Leonard, Jean 36 
Master Mechanic Mfg. Co. 9 
Mayco Colors 10 
Model Ceramics 35 
Monitor Tool and Finding Co. 9 
Norwest Novelty 32 
Orton, Edward, Jr. Foundation 6 
Pieper Pottery 3 
Re-Ward ... 1 
Roder Ceramic Studio 28 
Rovin Ceramics fers 5 
Schmid, Ludwig, Molds .. 31 
Seeley's Ceramic Service 36 
Soriano Ceramics, Inc. 3 
Sunny's Custom Ceramics 30 
Tepping Studio Supply Co. 35 
Thompson, Thomas C., Co. NW 
Thurston Studio .. es 34 
Trinity Ceramic Supply .. 3 
Ward, S. Paul . 9 
Wolfe, Jack D., Co. Inc. 30 
York State Craft Fair 3 


Fatoonsge GS Aelwortns 





CERAMICS M ONTHLY 




















aoe 


